























youcan FIND it 
..1f you BIND it 





designed especially for CM 








this handsome binder holds 12 issues 





YOU will have no problem finding quality rigid cover of long wearing 


last month's copy of “Ceramics material. | 
Monthly""—or earlier issues you've Get your binder now—for greater 
received—if they are neatly tucked reading pleasure and convenience ® 


away in this handy binder. Like most 
CM subscribers, you will be referring 
to back issues for ideas and other 
valuable information time and time 
again—so keep them handy in this 
handsome library binder. 


This durable cloth-bound binder is 
green in color and has “Ceramics 
Monthly” stamped in gold leaf on 
the front cover and backbone for 
immediate identification. 


A steel blade holds each copy in Order Now! Price $3.50 








place. New issues are quickly and (Ohio Residents add | 1c Sales Tax) 
easily inserted. Eachissue will remain 
neat and fresh protected by the high we pay postage 





send check or money order to CERAMICS MONTHLY | 
3494 N. High St. 


Columbus 14, Ohio | 
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KEEP YOUR HEALTH. NO MORE SPRAY DUST ON FLOOR 
HELPS ELIMINATE TOXICATION OR WOODWORK; JUST SPRAY 
WHICH IS HAZARDOUS TO HEALTH. IN BOOTH, THE FAN AND FILTER 
MORE BEAUTIFUL DOLLS BY DO THE REST. 
SPRAY METHOD. USE GLAZE DUST OVER/ 
TRULY A BEAUTIFUL BAKED BOOTH CAN BE FOLDED FOR 
ON ENAMELED FINISH. STORAGE. 
STURDY WELDED CONSTRUCTION HAS POWERFUL IIOV. AC. 60 CY. 
OF 22 GA. STEEL. MOTOR AND IO” FAN BLADE 
NO OUTSIDE PIPE VENT EXTRA FILTERS ARE STANDARD 
} NECESSARY. AND CAN BE BOUGHT FROM 
HAS 200 SQ. INCHES OF FIBER- ANY HARDWARE OR FURNACE 
GLASS FILTER. DEALER. 
BOOTH COMES COMPLETE AND READY TO OPERATE 
MONEY ORDERS OR 
BONEN, BAGS wo ES SS eranaps ne ee 
q WITHIN TEN DAYS ieee 2 MAIL 


IF NOT FULLY , 
| SATISFIED 3 2495 nein anced 


* DEALERS INV/TED MICH. RESIDENTS ADD 37% SALES TAX 


_| DETROIT FABRICATING CORP, 7521 ST. AUBIN, DETROIT, MICH, 
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FLECKEL 
PASGOBES.. 


Se ee 
sy ag? yo . 
0 ees. 2 

é ee, . 
° oot 










. .. an adventure into 
unusual pattern effects 


Pemco Heckel Pasgobes have 
tiny specks of real color mixed 
into the pastel shades .. . 
color that stays in suspension 
. .. keeps its pin-dot formation 
without flowing. Permits you 
to put a pattern on figurines, 
vases, ashtrays and similar 
ware — on clearly defined 
areas. 


Six Pemco FHleckel Pasgobes 
are available — Pink, with 
maroon specks; Yellow, with 
brown specks; Pastel Green, 
with dark green specks; Light 
Blue, with dark blue specks; 
Tan, with brown specks; Gray, 
with black specks. 


Unusual — artistic — individ- 
val! If your dealer does not 
carry Fleckel Pasgobes, send 
us his name. 


ch POTTERY ARTS DIVISION 


2 
O cORPORATION 
+ BALTIMORE 24, MD. 
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Manufacturer of a world-famous line of glazes, 
colors and supplies fo~ the ceramic industry. 











editor 


a letter from the 


Ves b20kv— 


Although the policy of the CM staff is to think ahead 
and plan for the future, we couldn't help day-dreaming a 
bit as we assembled this issue because it concludes two 
years of Ceramics Monthly. We reflected on our early 
operations, on the debut issue, and on the publisher's 
statement which appeared in that first number. We dwell- 
ed on one thought in particular in that initial statement: 
“. « + here then is the line of communication so obviously 
needed by individuals from all walks of ceramic life . . .” 
Was this fact or fiction? 


". « « Obviously needed .. ."? In the minds of the 
publishers there was no doubt that an obvious need did 
exist. Well, almost no doubt. There were occasions when 
they wondered if their own enthusiasm made a spark look 
like a bonfire; however, when CM was put to the test, 
the intestinal butterflies were stilled. The initial response 
exceeded expectations and the subscription list has grown 
steadily ever since. Renewals and new subscriptions have 
kept the mailing list well above the 10,000 mark. And 
CM not only reaches each of the forty-eight states, it goes 
to twenty-eight countries outside our own territorial limits, 
including such distant places as Burma, Hong Kong, 
South Africa, Turkey, New Zealand, Israel. 


“. . « All walks . . ."? Could a single publication 
serve the many ceramic interests? Encouraging letters 
from hobbyists, teachers, students, therapists, artists and 
craftsmen indicate that CM does fill the bill. 


If we needed any reassurance, this pause to reflect 
would have reassured us that the idea for a magazine 
like Ceramics Monthly was well grounded. And the re- 
view of recent letters from subscribers (a quick sampling 
appears in the “Letters” department on page 4) re- 
minded us that one must not spend too much time day- 
dreaming. Improvements will be made constantly, until 
we come closer to pleasing all of the people all of the 
time. In fact, with our January 1955 issue, we will bring 
you a modified format and enlarged scope. We hope 
you will be pleasantly surprised. 


With best wishes for the Holiday Season from our 
staff and associates, 


Yours cordially, 


pea — 


CERAMICS MONTHLY 





=—_ =. = = 





Il. 


ive 


ion 


our 


HLY 











(enamics 


DECEMBER @® 1954 
50 cents per copy 





2, Number 12 


in this issue 





eet GN WN ss ao cco are bac vale cbebipes 2 
cane iL eee, oe elo maa a hte ON . 4 
BE. St ERE Oe SBA EN OTL OA PM ds + 5A relent 6 
CM REO Ee PED ML He 8 
es SU I os ig og 5a 0 cs re 
a PEE LE LEED EEE CED me, ot 1 
meling VI: Gold and Silver Foil ........ Jean O'Hara 14 
Overglaze Page: Precious Metals Il ... Zena S. Holst 16 
ating Lessons: No. 8—Birds of a Feather ........... 17 
Sy Ne a ES Fo lo GE Cac ANS Pe 18 
ee MN rn ead Ken Smith 20 
Briefs 
SN DOME 20. 5s ov sin Ns ERDAS RNa ees 21 
mee eles. Weemer (0909)... 2 cvs... NS, 22 
ee REPEC EE er eer ee ver re 24 
| EES PORIE EROS SFO oe TPT IE CE 25 
FREE IOP A Pe ore renee EEE ee ny ee 26 
NG Oe ST TET ee Eire 26 
IDL iio Tasha po eA as aah Ooee ahs Tom Sellers 29 
te Directory: Where to Buy Supplies ................. 31 
RE about the Syracuse Show ...................... 33 
ey WN SSRI HS is FASB EER TD 33 





Hor: Louis G. Farber 

bociate Editor: Mary Elliott 

siness Manager: Spencer L. Davis 

jotial Associate: Thomas Sellers 

Director: Robert L. Creager 

visory Editors: Carlton Atherton; J. Sheldon Carey; John B. Kenny 


iributing Editors: Henry Bollman; Zena S. Holst; Karl Martz; Jean 
O'Hara; Dorothy Perkins; Kenneth E. Smith 


pet design by William Marshall 











amics Monthly is published each month at the Lawhead Press, Inc., 
ens, Ohio, by Professional Publications, Inc., $. L. Davis, President and 
esurer; L. G. Farber, Vice President; P. S. Emery, Secretary. 

scription price in U.S.A. and Possessions: one year, $4; two years, $7; 
fe years, $9. Canada and Pan America, 50 cents a year additional; 
ign, add $1 a year. Current issues, 50c; back issues, 60c. 

Kcriptions, and advertising and editorial correspondence, should be 
fo the editorial offices at 3494 N. High St. Columbus 14, Ohio. 
Re as second-class matter at the post office at Athens, Ohio, as 

under Authority of the Act of March 3, 1879. 


Copyright 1954 by 
Professional Publications, Inc. 
All rights reserved. 








PARAGON KILNS 


for every Purpose 


for every Purse 
for Immediate Delivery! 


Paragon PERFORM- 
ANCE - PROVEN de- 
signs have been used 
for years by schools, 
institutions, ceramic 
supply manufacturers, 
commercial studios, 
and discriminating 
hobbyists—where Ser- 
vice and Quality with 
Reasonable Prices are 
of prime importance. 





Model H15 
Max. Temp. 
2300° 


Paragon Non-Sag Dropped a= 
Recess Grooves for longest } 

element life. Full use of firing 
chamber. 





Switch Control of all parts of the kiln with 
any type of firing. Fire your kiln fast or 
slowly according to the heat rise which is 
best for the ware in the kiln. Eliminate 
Thermal Shock. 


1 Year Factory Guarantee on All Paragon 
Kilns is backed by a nation-wide dealer organ- 
ization for your complete satisfaction in any 
locality. 


Large Stocks of: Craftool Potter’s Wheels & Tools; 
Wold Airbrushes; Paasche Airbrushes; Compressors; 
Atlas Spray Units; Kiln Furniture; Orton Cones. 


Representatives for: 


World-famous WOLD AIRBRUSHES .. . from 
fine line Fine Art detail to broad spray for 
backgrounds without purchase of any extra 
parts. 


FREE CATALOG No. K54: for complete information 
and prices of all types of kilns and kiln room supplies. 


FREE CATALOG No. E54: for complete information 
and prices of spray equipment and pottery equipment. 


PARAGON INDUSTRIES 


P. O. Box 4654 e¢ Dallas 6, Texas 
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Every Clever Mud Hen 
is Asking Santa for 


VELVA-PLY 


That wonderful one-fire cone 06 glaze. 


So-o, why don’t YOU join the ever-growing 
ranks of professionals and hobbyists who have 
_—. VELVA-PLY the most respected name in 


Like brilliant GLOSS glazes? 
VELVA-PLY has — 


SATINS appeal to yo 
Get silken-smooth VELVA-PLY 


Just love MATTS? 

VELVA-PLY matts are SO 

easy to apply 

Do ART glazes “send” you? 

Then the Beachstones were just made for you 
VELVA-PLY jewel-toned glazes are gems of 
distinction, lovely on greenware OR bisque. 


What WONDERFUL Christmas gifts os 7 
kits would make. SIX superb glazes 4 
jars at only $4.20 POSTPAID. SPECIAL ‘ART 
kits of 5 Beachstone glazes PLUS one of FROST 
fer furry decoration for only $5.20 POSTPAID. 
Hurry your order for Santa time is here. 


IS YOUR KILN IDLE NOW BECAUSE 
OF A BROKEN ELEMENT? 


It COULD be at any time. If YOU _ haven't 
SILVER. KING on your shelf, just THINK of 
the cost of new el to say of the 
long delay you might suffer. 

SILVER KING will quickly repair any open 
type of wiring, old or new, high- or low-fire, 
little breaks or big ones. Sections of wire may 
even be taken out and replaced. OLD SLOW- 
POKE wires may be speeded up. Repairs can 
be made rapidly—the average break takes less 
than five minutes to mend. No waiting. You 
may fire at once. 

YOUR Silver King is waiting to come to you 
by return mail as soon as we have your order. 
Send just $2.00 for enough for 20 repairs. 
SILVER KING CARRIES A MONEY BACK 
GUARANTEE. 


ABRAZO 


How about ABRAZO, friend? Have you tried 
this amazing new product that will cut any- 
thing but a diamond? wants to cut up 
diamonds, anyway? Do you know that you can 
level the bases of rocking ceramic pieces? Do 
| that you can make leaning lamp 
. figurines, and vases stand up straight? 
Do you know that you can take off glaze 

and rough edges in a jiffy? You CAN, ey = 
only thing you need is a piece of broken —s 

glass or any other piece of flat glass a 
eomapene snooty of Abrazo which is YOURS" ter 
ABRAZO has a money- 





'TMAS for you and 
Make fieste by Sh... i ieealie from 


the KAY HARRISON stuci-s 


8744 W. McNichols Rd., Detroit 21, Mich. 
UN 2-9222. 





letters 





Reader Reactions as 
CM Concludes Second Year 


Gentlemen: 

. . . I have depended on CM for my 
“lessons.” The instructions are easily fol- 
lowed; the step-by-step photos, priceless. 
Many thanks . . . I have been able to in- 
corporate the know-how acquired from CM 
in my work caring for the mentally ill. 

RAYMOND Doty 
Valhalla, N 


Gentlemen: 

. Thanks for such a fine magazine with 
an atmosphere of art and helpful sugges- 
tions to the hobbyist . . . 

IMOGINE E. REESE 
Odessa and Jeannes 


Los Angeles, Calif. 


Gentlemen: 

But why not more for the hobbyist 
on how to paint? I am primarily interest- 
ed in underglaze painting, and need help 
with perspective for landscapes and other 
scenes and eyes and facial expres- 
sions . 


Los Angeles, Calif. 


LILLIAN HAMLIN 


Gentlemen: 

The informative articles in your maga- 
zine have been helpful to me, both in .my 
own work and in teaching two classes a 
week in Chicago. They are stimulating and 
conducive to new ideas; and, of course, 
it is good to see what the rest of the 
ceramists are doing. 

I do believe one branch of ceramics is 
more or less neglected so far as the hobbyist 
is concerned and that is the field of glaz- 
ing. More articles on this subject, in under- 
standable terms, would be most welcome. 

In any event, you have a good magazine 
and I would not be without it. 

CHARLES L. Parisi 


Fox Lake, IIl. 
Gentlemen: 

Your publication is a godsend for 
me and other high school teachers . . . My 


own ceramic experience was very limited 
until our School Board purchased kilns to 
be used by the local high schools. It was 
then necessary for me to do all reading 
= and many weeks of experimenting 
efore I could attempt instruction on a 
limited basis . . . 

The other art teachers and our super- 
visor share my sentiments on CM . 


MARGARET FULTON JENNINGS 
Norfolk, Va. 


Gentlemen: 
. . . If you threw out the theory and 
“why” information and put in twice as 
much “how to” you might have a passable 
magazine . 


Detroit, Mich. 


VIRGINIA HENSEN 


Gentlemen: 

. (CM) needs more material for the 
serious students and potters. There is 
enough simple how-to information on the 
market ... 


Chicago, Il. 


GrorGE ROSENBERRY 


fine magazine . . 


Gentlemen: 

We have decided to quit putting it 
off and write you immediately to say that 
never before have we heard explained the 
basis of design [Decorating Lessons] in 
such clear, clean-cut terms. Universities 
would do well to incorporate these articles 
into their art design classes as well as 
ceramic classes. 

We personally intend to use them in our 
adult drawing and oil painting classes. We 
think the September article especially will 
help tremendously in getting across, as you 
put it, the “middle-of-the-road” idea and 
open up picture composition which is the 
stickler in such courses. Needless to say we 
will use it in our ceramic classes too. 

M. E. GRAHAM 
Meg-Len Fine Arts 


East St. Louis, II. 


Gentlemen: 
, Could we do without those low 
caliber design lessons? 


Sheboygan, Wis. 


CLiFFOoRD W. Kosy 


Gentlemen: 

The Art Department began taking your 
excellent magazine on a year-trial basis when 
it was first announced. We . . . have found 
it an excellent magazine for teaching pur- 
poses... 

Cart A, ROSEBERG 
College of William and Mary 
Williamsburg, Va. 


Quick Response 


Gentlemen: 

Your November Special Issue just ar- 
rived. I am thrilled with all the new 
ideas. But at the risk of something or 
other I feel I should make a statement. 

Since the new ideas concern our Christ- 
mas giving, and since it is the birthday 
of our Savior and Lord which we celebrate 
in this way, I think we owe Him the hom- 
ave of not abbreviating His name with an 
“xX”... Any way that we use Christmas, 
let's write it out and give Him due honor. 

Mrs. RALPH RASLER 
Kendallville, Ind. 


Gentlemen: 

I tried the Christmas tree ideas and 
they worked O.K.; then I made one of 
my own idea You push soft clay 


through a tea strainer and put each patch 
from the strainer on the [clay] tree. They 
form a design that resembles a fir tree. . . 

Mrs. G. E. McCLiLLAnD 
Butler, Pa. 


Gentlemen: 

I received my November number in the 
hospital, and the Christmas suggestions are 
fine but the humble cookie cutter was left 
out. 

The cookie cutter has many possibilities— 
toys, horns, stars, snowmen, gingerbrea 
boys, animals, etc. Gaily decorated, they 
are lovely. The children of all ages love 
them . 

I hope to be home soon to catch up 
on some of the ideas suggested in your 


Mas. E. J. HUMPHREYS 
Baltimore, Md. 
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Herve mea 


fow of Bergons high qualily findings 


illustrations about 4/s of actual size * Prices for pieces not pairs °* Specify “Gold” or “Silver” finish. c 





EW1-9mm EW2-7mm 


EAR WIRES 25c doz., 2.25 gross, 1.95 gr. in 5 gr. lots. 


|e! %! 


2 
for soldering EW7-15mm 











DROPS - 30c doz., 2.50 gr.| EAR CLIPS, - 35¢ doz., 2.50 gr. 


E 








ee! 


DRI EC2 








WIRES FOR PIERCED EARS 


qH 


EWP! EWP2 EWP4 
Sterling or gold filled 
80c dozen - 7.00 gross 








1.80 dozen 





CL2—22c ea. 


CUFF LINK BACKINGS 


O-| 


CL1—14¢ ea. 
1.00 dozen 


CL4—10c ea. 


CL3—18¢ ea. 
-90 dozen 1.50 dozen ‘ts 





PINBACKS 





all with safety catch 








Vo", Ya", or 1“—35¢ dozen, 3.50 gross 
1%4"—50c doz., 4.00 gr., 1'/2—60¢ doz., 5.00 gr. J 

















25¢ doz., 2.50 gr. 


SCREW CATCHES 
EYES _& > —— 
ZB AH] foldover 
? Adjustable CA3 
Necklace | Bracelet or 
for drop earrings Hooks Necklace 
or bracelets 15¢ doz. | 50¢ doz. 
1.00 gr. 4.50 gr. 








SP CA1-Necklace 





R2 doz. | doz. R5 


O 60 80 
R4 gross | gross R7 tuse, 395¢ 





JEWELER ADHESIVE 


Guaranteed to hold metal 
to ceramics 


onl om Ome ge. FO 
JUMP RINGS 50c doz., 4.50 gr. i] | os <2 
O «lie O el ee Ned we 6 Meee —, 


pisriay 2.80 





BRACELET BLANKS © Each is complete with 


clasp and_ has links for six mountings. 


=e sis os 


BRI—Plain 35¢ ea., 3.50 dozen 
Necklaces—(chain on each end) 60c ea., 6.00 doz. 


E 
W 
E 



















BR2 with 15mm discs—40c ea., 4.00 dozen 
Necklaces—(chain on each end) 80c ea., 8.00 doz. 





NO POSTAL CHARGES WHEN YOU ORDER FROM THIS AD— SEND YOUR ORDER TODAY! 








Che Copper Corner 


The following numbers can be had 
in copperplate (and lacquered). 
Be sure to specify “copper.” 


EW! or EW2—30 doz............. 2.75 gr. 
DR2—35¢ doz. ..........ccccceceee 3.00 gr. 
EC2—40¢ doz. oo... 3.50 gr. 
UY LOOT I ssi scissck jas 1.10 doz. 
CL4 (cuff fimk) ......... eee 1.00 doz. 





COPPER BLANKS 


%" round or square 25¢ dz., 2.50 gr. 
1” round or square 35c dz., 3.40 gr. 
1%” round —51¢ doz., 5.10 gross 
17/s" round — 1.18 doz., 11.00 gross 
others listed in catalog 








TRINKIT—the new, 





PORCELAIN BLANKS — Glazed, 
white, ready to decorate. 
5%" round, 
%"" round or button} 75¢ doz. 
%"' round or button 


1%" round or te 90c doz 





1%" round, %"' square 
others in catalog 


THE FIRST, THE ONLY COM- 








ing and plete outfit 





that makes it a snap to enjoy the fascination and 
fun of creating beautiful enameled jewelry. Just 
think, each kit all the following: (1) 6 
tubes of brilliant enamels—red, blue, green, yel- 
low, black, white, complete with plastic screens. 
(2) Solid copper dises and squares—enough jew- 
elry parts to make 2 earrings, 2 pins, key chain. 
(3) Spatula. (4) Brush. (5) Asbestos Board, And 
(6) The famous TRINKIT KILN . . . 4%" in 
di i heats to 1500 deg F. in just 4 min- 
utes—uses ordinary 110v. A.C.-D.C. Solder with 
this kiln too—e real little giant in what it does. 
Full instructions. TRINKIT comes 

packed for re-mailing, weighs 2 $ 95 

Ibs. Additional enamels and sup- postpeid 
plies listed in our new catalog. 








with kiln 
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ESPECIALLY | ae—| “=~ | 
FOR THE |—*-*" 3 
CERAMIST 

& COPPER 


ENAMELER fpzitrasisss:: 


Arn 








‘Pree 


DECEMBER 1954 


WITH YOUR FIRST ORDER OF $5 OR MORE YOU GET A SAMPLE ASSORTMENT 
(Value $1) OF NEW FINDINGS NOT ILLUSTRATED HERE. ORDER NOW! 


BERGEN ARTS & CRAFTS °@ 


DEPT. CLD. ¢ 


128 MAIN. ST. 


e HACKENSACK, N. J. 
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MAY 


The most trusted 
name in Conieade Coleus 


for its | BRIGHTNESS 
for its DEPENDABILITY 
for itt SMOOTHNESS 
for its EASE OF 

APPLICATION 


USED BY: 
Veteran's Hospitals 
Red Cross 


Army & Navy 


Schools & 
Kindergartens 


Hobbyists 


Small & Large 
Potteries 


MAYC@ 


eolors 
are in liquid 
form, ready 
& easy to use 


48 Opaque under- 
glaze colors 








24 Translucent one stroke 
(under and over the 
glaze colors) 


15 Satina, one-fire colors 
(Satin and Gloss finish) 
Matt Transparent Glaze 


Mayco Mask — for masking 
off part of a design... 
Paint on ..let dry .. Peel off! 


WRITE FOR FREE PRICE LIST 


20 poge mold catclog and in- 
struction leaflets tor: Underglaze 
Colors ®@ One Stroke Colors @ 
Satina Self Glazing Colors ® 
Mayco Mask — .50c 


MAYCO 


eolors, ine. 


10645 Chandler Bivd. 
Mail Address: P.O. Box 224 
NORTH HOLLYWOOD, CAL. 








itinerary 


Send show announcements early— 





Where to Show: Three months 
ahead of entry date; Where to Go: 
at least six weeks before opening. 


WHERE TO SHOW 


INDIANA, South Bend 


March 6-27 

South Bend Art Association’s 6th An- 
nual Michiana Regional Art Exhibition, 
for residents and former residents of 
Indiana and Michigan, includes cer- 
amics. Jury; prizes. Fee $3. Entry 
cards, Feb. 22; work, Feb. 26. Write 
for blanks to Art Asso., 620 W. Wash- 
ington Ave. 


Kansas, Wichita 

April 11-May 11 
Tenth National Decorative Arts-Cer- 
amic Exhibition. Jury; prizes. Fee $3. 
Entries due March 8-15. Write Mrs. 
Maude Schollenberger, Wichita Art 
Association, 401 No. Belmont Ave. 


New York, Buffalo 

March 2-April 3 
21st Annual Western New York 
Artists exhibition at Allbright Art 
Gallery. Artists residing in 14 counties 
eligible. Mediums include ceramics. 
Jury; prizes. Fee: $2. Entry cards due 
Feb. 2; work, Feb. 7. Write Miss Bea- 
trice Howe at the Gallery for blanks. 


Ono, Youngstown 

January 1-30 
Seventh Annual Ceramic and Sculp- 
ture Show for residents and former 
residents of Ohio, at Butler Institute 
of American Art. Mediums: ceramics, 
pottery, sculpture in any medium and 
enameling. Jury; $550 purchase prizes. 
Entry fee, $2; packing, $2. Entries due 
Dec. 19. 


WASHINGTON, Seattle 

March 6-April 6 
Third Annual Northwest Craftsmen’s 
Exhibition, open to Washington, Ore- 
gon, Montana, Idaho, British Colum- 
bia and Alaska. Ceramics, enamels, 
ceramic sculpture included. Jury; a- 
wards. Entries due Feb. 12. Sponsors: 
Henry Gallery, The Clay Club, and 
others. Blanks ready early January— 
write Henry Gallery. 


West VircinIA, Huntington 

February 6-27 
Enamels and ceramic jewelry to be 
included in American Jewelry & Re- 
lated Objects Exhibition at Huntington 
Galleries. Craftsmen living in U. S., 
eligible. Jury; $1500 awards. Entry 
cards and work due Jan. 10; no fee. 
Sponsored by Hickok Company of 
Rochester, N. Y. 


WHERE TO GO 


CANADA, Ottawa 
January 1-30 
Design in Scandinavia shows over 700 
pieces of mass-produced and hand- 
(Please turn to Page 30) 








HONESTLY NOW... 


ARE YOU FULLY SATISFIED 
WITH THE SLIP YOU'RE 
USING? 


IS IT TRULY WHITE? 


IS IT VERY SMOOTH CAST- 
ING? 


IS IT HIGHLY PLASTIC? 
IS IT REMARKABLY STRONG? 
IS IT ALWAYS UNIFORM? 


IS IT ACTUALLY NON-CRAZ- 
ING? 


IF IT ISN'T, THEN 
YOU SHOULD CONTACT 


HOUSE OF CERAMICS 


3295 JACKSON, MEMPHIS 12, TENN. 


AND LEARN HOW GOOD A GOOD 
SLIP REALLY CAN BE! 

















WIDELY KNOWN “IRCO” 
EXPANDABLE LOW COST 


ADD-A-UNIT 
KILNS 





EXTENSIONS EASILY ADDED 
GIVING HEIGHT UP TO 15” 
diameter 11” or 14” 

FREE CIRCULAR 


Proves it doesn’t pay to build your 
own. IRCO is the best buy in the 
low priced field because only IRCO 
makes their own insulation material. 


DEALERS INQUIRE 
Distributed by 


Tepping Studio Supply Co. 
3517 Riverside Dr., Dayton, Ohio 
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Essex Tile Stackers 


|| New! Different!! Better!!! 
They Make Tile Firing Practical in Studio ‘Ms 


@ SAFER re 


STACKERS INTERLOCK FIRMLY 


@ MORE COMPACT 


STACK UP TO 14 TILES IN KILN Pes 
: ONLY 11 INCHES HIGH 
(Stackers are approximately 11/16 inches high) 


@ BETTER RESULTS 


D TAPERED INNER SIDES 
PREVENT GLAZE STICKING. 


PERFECT AIR CIRCULATION 








ESSEX TILE STACKERS 




















' Ot ob det os cee $ 1.50 
aren ik ene oe. a ees $ 5.25 
} GROSS (36 Sots.of 4. 5. i as: $14.50 
SEND CHECK or MONEY ORDER 
Add 20c on each doz. for postage & packing 
; | (IIlinois—Add 2% Occupational Sales Tax) 
ESSEX CERAMICS CORPORATION 
@ ESSEX TILE STACKERS @ ESSEX BANTAM KILNS @ SUPPLIES FOR COPPER ENAMELING 
DEALERS — INQUIRIES INVITED 
. 3 ORDER BLANK—Order from nearest plant | 
| ESSEX CERAMICS CORP. | SEND me the following quantities of Essex Tile Stackers: | 
936 N. Cicero Ave. cHeck CO 1 DOZ., (3 Sets of 4) ............ $ 1.50 plus postage 
«4 | Chicago 51, Ill. AMOUNT [] 4 DOZ., (12 Sets of 4) ..... ee $ 5.25 plus postage | 
af Dept. CM-1 sitesi CC) +1 GROSS (36 Sets of 4) ......... $14.50 plus postage 
" | OR Add 20c on each dozen for postage and packing. (Illinois—add 2% Sales Tax.) | 
| ENCLOSE CHECK [] MONEY ORDER [] 
| CEDAR GROVE NAME | a 
3 New Jersey ADORESS 
q Capt. Ciel Street City Zone State | 
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ceramic shopper 





Inexpensive Kilns 

An enameling kiln and a ceramic 
test kiln, each selling for only $20, are 
being manufactured by the Hi-Temp 
Engineering Corp., 1020 Boylston St., 
Newton 61, Mass. The test kiln, also 
suitable for jewelry and other small 
pieces, fires to a maximum temperature 





of cone 04. The enameling kiln, 
which the manufacturer claims main- 
tains enameling temperature, features 
a recessed door which helps prevent 
loss of heat. For further information 
write directly to Hi-Temp; mention 


CM. 


Double-Feature Brush 


“Two brushes for the price of one” 
is the way Bergen Brush Supplies de- 
scribes the latest addition to their line. 


This 7”, well-balanced, red sable cer- 
amic brush has a complete brush at 
each end of the handle, enabling the 
user to work with two different colors 
without changing brushes. Available in 
three sizes; complete details may be 
obtained by writing to Bergen Brush 


Supplies, 110 Stuyvesant Avenue, 
Lyndhurst, N. J., mentioning CM. 


New China Painting Book 

A complete book of instructions and 
discussion of theory on the subject of 
china painting has just been published 
by the decorator, Nettie Pillet. The 
author covers the entire subject from 
materials and tools through brush 
strokes, painting instructions for 
mineral colors, enamels, gold, luster, 
etc. The hard-bound book, an excellent 
reference source of 159 pages, sells for 
$4.25 and is available from the 
CerAMics MONTHLY Book Depart- 





ment, 3494 N. High St., Columbus, 
Ohio. 


New Tile Stackers 

A compact, interlocking tile stacker, 
enabling you to stack as many as. 14 
tiles in an 11” deep kiln, is a newly 
announced product of the Essex Cer- 
amics Corp. The stackers are designed 
with tapered inner sides to prevent 
accidental shifting of the tile and dam- 
age to the decoration or glaze. The 





open construction gives perfect air cir- 
culation and the interlocking feature 
prevents even a tall stack from acci- 
dentally collapsing. 

For complete details Essex asks that 
you write to the closer of their two 
plats: 936 N. Cicero Ave., Chicago 
51; or Cedar Grove, N. J. Say CM. 


(Please turn to Page 27) 
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(Complete instructions with design patterns for CERAMASCOPE $1.25) 


Re ” Ward 


Ceramic Color Manufacturers 


RE-WARD extends 
SEASON'S GREETINGS 


to Everybody... Everywhere 


FROM ... Our Happy, Ever-Growing Family of Distribu- 
tors and Dealers Throughout the U.S.A., Alaska, Canada, 
Hawaii, Mexico, Etc. 


We Wish to Express our Appreciation for your Enthusiastic 
Acceptance of our Products, Making it Possible for us to 
Continue to Grow, Month by Month, Year by Year. 


Re-Ward 1985 FIRESTONE BLVD., LOS ANGELES 1, CALIFORNIA 
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Virginia Ward 
Lester Reynolds 


hots tthe thee thet thts hehe 


bes 


CERAMICS MONTHLY 





_— 
a 
Oo 


Pee GES GED GED GES GEN SEED WEEN Ge EEN Ge Wee igge Wigge Wiggs “em | — 


=< 





Suggestions 


from our readers 


Dowels for Rolling 
The large ceramic class in 

the city school may not have 
enough rolling pins to go a- 
round when a slab project is 
in progress. Wood dowel rods 
one inch in diameter can be 
cut into suitable lengths and 
used specifically for the pur- 
pose of rolling clay slabs. They 
are very inexpensive and make 
excellent substitutes for rolling 
pins. 

—Vernon D. Seeley 

Seeley’s Ceramic Service 


Oneonta, N. Y. 


Eliminate Stilt Scar 


Moving a metal-point stilt 
in a very small circular motion 
against the bottom of a glazed 
piece cleans off just enough 


glaze to prevent the points, 


from excessive sticking. Most 
of the grinding of the bottoms 
is thus eliminated and in many 
cases there is no need for 
grinding at all and the stilt 
can be re-used. 

—Harley R. Holladay 

Holladay’s Ceramic Studios 
Dodge City, Kans. 


Mallet Substitute 


I have come up with an in- 
expensive substitute for the 
mallet used in shaping or flat- 
tening copper for enameling. 
I use a furniture leg tip made 
of rubber, or a crutch tip, 
placed on the hammer as 
shown in the sketch. These 


Bc 


\ 


tips are readily available and 
cost 10 cents or less. They 
come in various sizes so there 
is little difficulty fitting a 
specific hammer. 

—Vern S. White 
Dearborn, Mich. 





Ever since Walthers’ Goo 
was recommended as an ad- 
hesive in our SUGGESTIONS 
columns last October, in- 
quiries have come in asking 
where it can be found. 
Tracking down the ma- 
terial, we find it to be an 
old standby of the model 
railroaders. Any hobby or 
craft shop should be able 
to supply it. The product is 
put out by Walthers Manu- 
facturing Co., of Mil- 
waukee.—Ed. 











Foot-rimming Idea 


Here is an inexpensive de- 
vice to facilitate the turning 
and finishing of pots. 

To eliminate the need for, 
and hazards of, wetting a plas- 
ter bat or adding coils of clay 
to hold a pot in position for 
the turning process, a special 
“turning bat’ can be made. 
Cut, fit, and glue a rubber 
knee pad to a plaster bat. With 
one hand used for an auxiliary 
control, the rubber is sufh- 
ciently cohesive to hold the 
pot in place and_ resilient 
enough not to damage the 
most fragile lip. 

If circles are inked on the 
rubber, centering will be made 
simpler as well. 

—Dewey Beaudin 
Worcester, Mass. 


Cast and Drape Mold 


In making a one-piece mold, 
instead of making vertical sides 
and a flat bottom, I give the 
outside of the mold a free 
form shape. In this way I not 
only have a drain casting one- 
piece mold, but also a drape 
mold or hump as it is some 
times called. This saves time 
and plaster, as well as valu- 
able storage space. 


—Dorothy H. Grout 
Pawtucket, R. I. 





Market for ideas 
Send your bright ideas to Ceramics Monthly — with photos or 
sketches, if applicable. We pay $! to $5 for suggestions used in 
this column. (Sorry, but we can't acknowledge or return unused items.) 
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Christmas Work 


Immediate Delivery Assured 
on the finest quality 
CERAMIC SUPPLIES and EQUIPMENT 
from 


TRINITY CERAMICS 


Wholesale and Retail Distributors For 


RE-WARDS—True-Tone, Velvet and Suede, 
Magic Mender 


PARAGON Kilns 

ETCHALL COMPANY—Gold Remover 
EVENING STAR—Tools 

DOUBLE B—Tools 

KEMPER—Tools 

O. HOMMEL COMPANY—Frits and Colors 
HENDERSON—Cones 

PAJA—Tools 

WRIGHT MFG. COMPANY—Banding Wheels 
WRICO—Lettering Pens 

DELTA BRUSH MFG. COMPANY 
SERICRAFTERS—Decals 

AMERICAN Sponge and Chamois 
TAYLOR'S—Nichronic Stilts 


TOUCH-O-MAGIC—Suspending Agent 
and Brushing Medium 


ee A TRINITY EXCLUSIVE 





VELVA-TEX—the perfect white burning, cone 


05, prepared body in dry, slip or pugged form. 
Prepared Glazes—made to fit Velva Tex clay body. 


Originated and Manvfactured by TRINITY CERAMICS. 














HAVE YOU HEARD 


THAT two outstanding Ceramic instructors now give les- 
sons in our specially equipped classroom. Mrs. Mabel 
Lester teaches Ceramascope technique and Mrs. Hilda 
Smith gives the fine points of china painting. Please 
write for information. 


It is to your advantage to order all your ceramic supplies and 
equipment from nearby Trinity and make important savings 
in shipping charges. 


_Crintt CERAMIC SUPPLY 


100 Howell Street Dallas 


Telephone PR-7248 
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20 feature-packed . models 
from which to choose .. . 
all quality constructed .. . 
all popularly priced. Only 
in a DYNA-KILN will you 
find DYNA-GLOW POR- 
CELAIN ELEMENT HOLD- 
ERS ... PILOT LIGHT 
... 4 WAY SWITCH... 
2 PEEP HOLES ... TOP 
QUALITY CONSTRUC- 
TION. They're good look- 
ing, and they're uncon- 
ditionally guaranteed! 


UL APPROVED 
for your protection! 


Ask your local Electric Company or Fire In- 
surance Company about the importance of UL 
approval on any electric appliance. Others 
claim that wire and switches are UL approved, 
but their kilns are not! 


THE FINEST .... SAFEST 





KILNS ON THE MARKET 








1 
MODEL E 49 


Chamber: 
4” x Bl,” x 8/4” 


$68.00 


Plus $2.00 


crating chg. 





Write for literature. 
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Manufacturing Co. 


Dealer Inquiries Invited 


NEW! 


Never before have there 
been so many features . . 

so much quality built into 
a kiln at such a price. It 
has a PYROMETER for 
visual temperature reading, 
an INPUT CONTROL 
SWITCH, GRAVITY 
DOOR — COUNTER 
WEIGHTED, PILOT LIGHT, 
DYNA - GLOW PORCE. 
LAIN ELEMENT HOLD- 
ERS, and it's attractive 
. . « Plug it in anywhere! 


Electric Kilns 


Chester 11, Pa. 








Fe 





* 6 tubes of brilliant enamels—red, blue, green, yel- 
low, black and white—complete with plastic screens. 


* Copper discs and squares—enough trinkit jewelry 
parts to make 2 pair earrings, a key chain, and 2 


pins. 


* Spatula, brush, and asbestos board included. 


* Solder 
the kiln. 


a wonderful gift 
a fascinating hobby 


additional enamels and jewelry parts available—see cuff links, but- 
tons, tie clasps, pins, etc. in our catalog—trinkit comes packed for 
remailing, weight 2 Ibs. 


ILLINI 
163 W. Illinois St. 


10 


YOU CAN CREATE STUNNING ENAMELED 
JEWELRY IN YOUR OWN LIVING ROOM! 


included too—each piece of jewelry is 
cleaned with sandpaper and soldered on the lid of 





The secret is the 
trinkit kiln . . . 41/4” 
in diameter. Heats 
to 1500°f. in 4 min- 
utes . . . uses ordi- 
nary house current 


(110 v. A.C.-D.C,) 
ordinary iron cord. 


95 


postpaid 


complete with kiln 


CERAMIC SERVICE 


Chicago 10, Ill. 
Telephone: Michigan 2-3367 
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MERRY CHRISTMAS ... Time to pause 
No one works but Santa Claus 

Potters stop their work and worry... 
Pause a moment in their hurry 

Daily strife and struggles cease 

For one day of simple peace. 


HAPPY NEW YEAR... Let’s get going 
Clay is waiting for the throwing... 

Pots are waiting for their glaze 

Can’t just stand here in a daze... 

With resolution we'll all strive 

For Bigger-Better potting in 1955. 
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§. PAUL WARD, INC. 


601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: SYcamore 9-213] — PYramid 1-2552 
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18th Ceramic National 


THE 
SYRACUSE 
SHOW 


A show so big and so popular that the entries have to go through 
preliminary regional juries throughout the country was displayed at 
the Syracuse Museum of Fine Arts last month. This show is the Ceramic 
National, oldest of America’s all-ceramic exhibitions. More than three 
hundred fifty pieces, drawn by a final Jury of Selections and Awards 
from the largest number of entries ever submitted, comp: ‘sed the exhibit. 
Among them were the pieces which won purchase awards totaling $2700. 

The competition, open to professionals and amateurs alike, to crafts- 
men who make a living in ceramics and hobbyists who make ceramics for 
the fun of it, is sponsored by the Onondaga Pottery Company and The 
Ferro Corporation together with the Museum. 

Now an institution, the Ceramic National began in 1932 with an 
exhibition in memory of Adelaide Alsop Robineau (see story on Page 
22). Then and ever since, the monumental effort of the great show has 
been organized by Anna W. Olmsted, director of the Syracuse Museum. 
It was put on an every-other-year basis when it grew to such proportions 
both in size and travel itinerary that it could no longer be handled as 
an annual. This is the First Bienniel and the 18th Ceramic National. 

EXCLUSIVE statements to CERAMICS MONTHLY, from the mem- 
bers of the Final Jury of Awards and Selections, appear on the following 
pages. The Jury: Paul Bogatay of Ohio State University, Chairman; 
Karl Drerup of New Hampshire State Teachers’ College; and Frans 
Wildenhain of the School for American Craftsmen at Rochester. These 
men, distinguished ceramists themselves, express opinions on ceramics 
today as reflected by the work entered in the competition. 

Early in 1955, selected items from the exhibition, including prize 
pieces, will begin a long tour of the country, giving the people of many 
regions a chance to see a part of the biggest and oldest of American all- 
ceramic shows. @ 


Puotos: Tue Syracuse Museum or Fine Arts 
INstALLATION BY Georce VaNnpeR S.uis 
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top to bottom 


Harvey K. Littteton 
$100 from American Art Clay Company 


Water AND Mary Kaine $100 prize 
from Harper Electric Furnace Corpor- 
ation 


Hur Ka Kwone $100 Pemco 
Corporation prize 











Vixtor ScureckeNncost $500 first prize in 
ceramic sculpture, from International Business 
Machines Corporation 










Dean Strawn $100 prize 
from Hanovia Chemical & 
Manufacturing Company 


Artuur Ames, panel, $200 prize for enamels, 
from Ferro Corporation 





Raymonp Yosnipa, triptych, $200 enamels 
award, from Thomas C. Thompson Corporation 





Rosert H. Mernnarpt $100 Iroquois China 
Company prize 


Juror Paul Bogatay: “phenomenal development” 


The 18th. Ceramic National Exhibition seems 
in general to be a better show than shows of 
the recent past. Though smaller, it is selected 
from the greatest number of entries ever sub- 
mitted; nevertheless, it is not as good as 
might be expected. With so many demands on 
the ceramist by local shows, national shows 
and invitational shows, we may perhaps have arrived at the point 
of diminishing returns. The potter at this time may be spreading 
himself too thin. 

In jurying the show, certain weaknesses seemed apparent. 
In the group of enamel entries, technical means, style, preoccupa- 
tion with enamel “effects” and forced exploitation of the medium, 
too often submerge aesthetic values and basic requirements of 
clarity in structure and organization. The means in enameling can 
so easily overcome the ends and often do. 


73 
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Perex Vourkos $200 pottery prix Jayne Van Atstyne $100 prize 
given by Onondaga Pottery Company from O. Hommel Company 


ares i — 





Rosert Turner $200 from Homer Laughlin 
China Company 

Henry Varnum Poor $200 United 
States Potters Association prize 








Ceramic sculpture, with exceptions, appears beset by clichés 
which reflect successes of the past. Technique, subject matter and 
“stylistic” elements tend to confuse the sculptor, sometimes to 
the exclusion of his valid purposes as an artist. Too many entries 
appear to have been designed to show, resulting in over-statement 
and over-emphasis on incidentals at the expense of unity and 
expression. 

Pottery in degree suffers from similar ailments; but here the 
weaknesses are less apparent. The obvious faults seem to be 
repetition of certain characteristics such as textural effects and 
trite motifs in decoration and shape. Pottery forms from pints to 
gallons, characterized by necks, some too small to accommodate a 
pencil, were present by the dozen—many of them difficult to 
defend either as pure form or as “useful pots to put things in.” 

The weaknesses of the fringe (or is it the ground?) were 
in degree reflected in the core of the show which is essentially 

(Concluded on Page 32) 
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Juror Frans Wildenhain: “quality rising”’ 


Considering the youth 
of ceramic activity in 
the United States it 
is amazing to see, after 
a long dormant period, 
with what vitality. the 
churning process is re- 
sumed, mirroring the geographical ex- 
panse of the country and the activities 
and personalities of its people. 

Our aim in selecting for the Ceramic 
National was, above all, quality—to dis- 
card what is only mannerism, derivation, 
imitation, bad craft or premature work louse Soade 0000 boon © 
without originality; and to search for a F. Drakenfeld & Company 
direction which could answer the ques- 
tions: where do we stand—where are we 
going? No distinction is made between the 
teacher who submits his work for reasons 
of prestige, the pupil who is eager and 
ambitious, and the devoted potter—the 
least self-conscious—who is struggling to 








k CL: Betty W. F $100 prize from 
make a living from the work of his hands. Harehowr’ Clueaeicet: Compan : 


Quality, with the accent on female in- 
timacy or pronounced manly forcefulness, 





" 5 Np Nancy Wicxnam Boyp $100 prize from 
is obviously rising. We enjoyed the work G. R. Crocker & Company P 


of newcomers to the field but were some- 
times disappointed with the entries of 
potters who can, we know, do better. The 
call for color found response in the 





potters’ own way at Syracuse. As most 
potters are working in stoneware, bril- 
liant colors are limited. There are diverse 
opinions as to what is color. I feel no 
funereal aspect exists: color is there. 
Bowls and bottles as usual predominated 
but the tendency toward richer and more 
varied forms was present. There were 
excellent examples of integrated decora- 
tion as well as strong sympathy with, and 
: control of, the material. 

Pottery can be dedicated to beauty only 

but beauty not as a point of departure 
but of arrival. Yet there is Epic too. The 
craftsman-designer in his trials and en- Juror Karl Drerup: “such diverse responses’ 


deavours can have influence on our china 








Many media of artistic expression today 
compete for public attention by means of 
exhibitions and _ publicity. The participants 
in these contests form a broad front with their 
many interests and backgrounds. The cer- 
amists see within their ranks the humble as 
well as the brilliant—hobbyists, commerciai 
producers and individual studio potters—bent on making their 
contribution. The Ceramic National has become an event, where 
an opportunity is afforded for all to make their statements, where 
diversity is encouraged and rewarded. 

Is it any wonder that the endeavours of so many arouse 
controversy and partisanship? We hear “lack of color” lamented, 
or non-useful pottery decried . . . 

In this year’s Ceramic National, somber tones again prevail 
among the many entries. ““What has happened to color?” might 
‘ be answered by pointing to the mass of gaudy ceramic ware which 
we il sae) assails the eye of the public through numerous channels. Ceramics 
Warne Lone $100 garden sculpture prize need not be loud in statement in order to be called colorful. The 
from Arcadian Landscaping understatement of subtle color should have its place, though it 
might: not be called “popular.” 

The potter and sculptor, to whom the media of clay and 
MORE about Syracuse Show Winners fire are not only a way of producing useful objects but also a 
means of expression, can hardly feel encouraged to participate 


in a great free-for-all in order to state their rightful places 
(Concluded on Page 32) 


manufacturers. To this ponderous instru- 
ment, providing the everyday pottery of 
our nation, goes the responsibility not only 
to improve the public taste but to con- 

_ (Concluded on Page 32) 











on page 33 
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1. Protect foil: A small sheet of metallic foil is placed in- 
side a folded piece of tracing paper. Foil is always handled 
and cut in this manner. 


2. Pierce holes: Tiny holes are pricked in the foil to pro- 
vide for the escape of gasses which collect under foil in 
the heat of the kiln. Without openings, it would be blown 
up off the surface, rarely settling back in the intended posi- 
tion. A pointed tool is used here but a needle would be 
better because it leaves smaller holes. Needles inserted, 
points up, in a cork (at left) make a handy devise for 
piercing foil. 


3. Cut the shape: A foil shape, called a “paillon,” is 
cut out with a knife. The blade is very sharp so it will not 
make a ragged edge on the foil (manicure scissors are also 
excellent for the purpose). The dots you see in this photo 
were put there to show where the punctures were made 
earlier. The shadow of the foil can be seen through the 
tracing paper. 


4. Lift and set in position: Foil should never be handled 
because fingers may deposit grease on the surface. The 
cut-out shape is picked up, here, with a slightly moist 
brush, the thin metal adhering easily to the brush. White 
points of light show where the foil has been pinpricked. The 
shape is set in position on a prefired enamel-coated panel 
which has been sprayed with gum solution. Excess moisture 
around the foil will be blotted up with cleaning tissue. 
Then a small fold of tissue will be used to push the foil 
down, forcing moisture up through the pinholes to be ab- 
sorbed. When it goes to the kiln, the paillon must have no 
moisture underneath to boil up and displace the foil. 





ENAMELING 


VI: GOLD Aj 


by JEAN O'HARA 


Richer and more beautiful effects are obtained in enamel- 

ing when transparent colors are used on gold or silver 
metal instead of on copper—but the price of the precious 
metals is prohibitive for most of us: We can, however, 
simulate the depth and glow that come from the costlier 
metals if we use gold and silver metallic foils under trans- 
parent colors. You purchase these foils in sheet form; they 
look much like gold leaf except that they are heavier and 
are pure metal. When you work with foil, it is always 
applied to prefired enamel, and covered with transparent 
color. The procedure for using this metallic material is 
demonstrated in the photos on these pages, where a flat 
panel is decorated with a combination of foil and stenciled 
shapes. 

Before using foils, the beginning enameler will want 
to know how they affect the various transparent colors. He 
can make tests very easily. Simply cut one small piece of 
gold foil and one of silver, and fire them on one of the 
transparent color samples made previously (a sample 
where transparent color has been applied either directly on 
copper or over flux). Then cover the foils with a coat of 


Continuing her series of demonstrations of various enamel- 
ing techniques, Jean O'Hara here shows how to work with 
metallic foils. This young Cleveland craftsman frequently 
uses foil in her own distinguished enamelwork. Rich quality 
is characteristic of Miss O’Hara’s pieces—Ed. 
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> A SILVER FOIL 
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the corresponding transparent color, and refire. Repeat the 
procedure for each of the transparent colors in the palette. 
Incidentally, in testing you find that the warm colors be- 
come more intense on gold foil, and the cool colors more 
cool on silver. 

A word about the overglaze colors which have ap- 
peared frequently on demonstration pieces made for this 
series of articles: this type of color is good to use for fine 
detail or accent areas (dots, lines, etc.,) as well as for 
special purposes such as shading. Overglazes are finely 
ground ceramic colors suspended in heavy oil; they are pur- 
chased in this form and applied by painting on with a 
brush. Like lusters, they must be thoroughly dry before 
firing. As for firing temperature, all you need do is follow 
the manufacturer’s instructions which usually call for 1400° 
F. Overglazes, when properly fired, have a shiny surface; 
underfiring results in a mat surface, while overfiring causes 
the overglaze to sink into the enamel or to disappear en- 
tirely. And, finally, a word of caution about overglazes. 
Save them for that extra touch that heightens the beauty 
of enameling but be wary of overdramatic effects. @ 


GOLD CELL plate by the author has complicated 
design done in gold foil, gold luster, transparent 


colors and black enamel lines. 


5. Smoothing down: The panel has been fired at 1300°- 
1350°F., for perhaps one minute. Now while still hot, the 
foil is smoothed down with a kitchen knife (a burnisher is 
usually used). It is all too easy to rip the foil. But it must 


| be flattened, and all edges must be “down,” adhering to 


the enamel coat. If the piece cools during the operation, 
it must be reheated. On the other hand, foil should not be 
overheated while it is in the uncovered state (without 
transparent coating). 


6. Stencil addition: We turn aside to add a new shape 
to the panel by the sift-and-stencil method. This is to econo- 
mize on firings (the fewer firings, the better for the piece). 
Stencil and foil will be fired together. 


7. Cover with transparent: Foil must always be covered 
with transparent color. It can be applied by the wet-inlay 
or the sift method, whichever is simpler at the time. Here, 
wet enamel is inlaid. It is thick enough to cover the paillon 
completely after firing, but not so thick as to dim the effect 
of the foil. If enamel draws back during firing, exposed foil 
has to be re-covered with a second, thin coat of enamel. 


8. Fired: Transparent glaze covering the foil heightens the 
textured effect and glow. Notice the shaded left side of the 
stenciled shape: this was achieved by sifting a deeper color 
on top of another color before the firing. 


9. Finished panel: Decoration has been developed with 
the addition of more stenciled shapes and black overglaze 
lines. Glowing at the back is the metal foil shape. 
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Keep a separate palette knife for 
metals if possible; and by all means 
keep separate brushes not to be used 
for anything else. (Kinds of brushes 
suitable for metal decoration were sug- 
gested in the September issue.) For 
metal designing there are handy tools, 
such as a gauge for marking lines, a 
flexible ruler, and a circle divider; a 
banding wheel with an armrest is quite 
essential for describing bands, borders 
and parallel lines around the rims of 
dishes. 

Your brushes, knife, empty glass 
slabs and bottles should be cleaned in 
denatured alcohol. This alcohol is kept 
permanently in a jar with screw-on 
lid so that the metal washings can be 


- reclaimed. 


Whenever possible, stay away from 
using turpentine with metals. Although 
it can be used for cleaning and for 
mixing with pate metals there is a dis- 
advantage: turpentine is an enemy of 
liquid metals and we often intermix 
the pastes and liquids in which case we 
must stick to oil of lavender for mix- 
ing and to alcohol for cleaning pur- 
poses. It is less confusing, therefore, to 
use those mediums which are best for 
all our purposes. Pastes that have been 
softened with oil of lavender may be 
extended with liquid metals for basic 
coatings on dinnerware. For softening. 
the oil of lavender may be omitted and 
the liquid metal alone used; the paste 
for the last application, however, 
should be kept as much pure paste as 
possible so that it will burnish nicely. 
(Be sure to use pure oil of lavender, 
not garden lavender which is a syn- 
thetic.) Paste metal looks like melted 
chocolate but is of quite solid con- 
sistency. It is best to work into the 
edge of the pate with a few drops of 


Last month, Mrs. Holst described the 
various precious metals. Here she ad- 
vises the decorator on the fine points of 
preparing and applying them. 
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the oil of lavender. Mix with a palette 
knife until you have a creamy con’ 
sistency for smooth application, and 
mix only a portion as needed. 


Paste metal is applied in a very thin 
coating. Do not allow it to pile up, 
or the brush strokes to show. For 
smooth painting, keep adding oil of 
lavender as needed. Too thin a coating 
is better than too heavy because re- 
peated applications and firings are 
necessary in any case. Be precise in 
painting one coat over another between 
firings so that the edges are even, or 
they will show up as double edges after 
firing. Remember to clean piece to be 
decorated with alcohol and tissue paper 
before applying any kind of overglaze: 
tissue does not leave lint and alcohol 
removes all finger marks. 


Liquid metals seldom need any 
special preparation for application; 
usually they are ready to use. Set the 
bottle at a slant in a wad of plastic 
modeling clay to prevent tipping when 
you dip in it. Work directly from the 
bottle. Manufacturers say: “Do not 
shake liquid metals before using be- 
cause a trifling sediment might impair 
the perfection of the painting.” One 
exception is the liquid coin (Roman or 
Burnish) gold which does not remain 
in suspension; because of purity of 
composition it must be shaken thor- 
oughly before using. Cheap liquid 
metals that have been diluted will be 
difficult to apply. They have a ten- 
dency to run, so avoid buying adulter- 
ated metals for hand painting. If the 
liquid seems too thick for smooth appli- 
cation, add a small amount of oil of 
lavender, only a few drops at a time, 
or use the essence made specifically for 
the purpose. Gold luster may also be 
used for thinning, but again there inay 
be a tendency toward running. For 
pen work and very fine brush lines, 
the metal must be of quite heavy con- 
sistency, so it is sometimes necessary 
to pour some of it into a small open 


Precious Metals Il: How to Use Them 


dish where evaporation will cause it to 
thicken. (A great deal of metal work 
of the filigree type is done with a pen.) 


Metals are applied to edges of dishes 
with the forefinger. Dip the cushion tip 
into the prepared paste or liquid and 
rub it around the edge of the dish. Do 
not pick up too much metal at one 
time. If it is smooth on the finger, it 
will go on smoothly and with very 
even lines along the edge, something al- 
most impossible to do with a brush. 

When applying metal to freshly 
painted china, do not come close to the 
color because it will pull away and 
leave a black or purplish line. Metal 
will also pull away from wax china 
pencil marks in a curdling effect; if ap- 
plied over graphite lines from a trans- 
ferred design, the lines will show after 
the firing. When filling in a design 
with metal, first go over the design 
pattern with India Ink. This ink will 
fire out. If you wish a permanent black 
or color, then use the mineral pigments 
and fire first. If the sugar formula is 
used with the minerals for outlining, it 
may be allowed to dry thoroughly and 
metals may be applied next to these 
lines without a previous firing. 

For cleaning up any irregularities of 
design or band of paste metal, use 
alcohol and a stiff brush, a sable being 
good for this purpose. For large clean- 
up spots, use a tooth pick with a tiny 
bit of cotton wrapped around the end 
and wet preferably with saliva. Saliva 
is so good a cleaning agent that nothing 
else will work as well for removing 
liquid metals from china. The liquid 
metals are so strong that even when 
the area seems to have been cleaned, 
it may show up with a purple cast 
after firing. If the metal has dried, 
use acetone (fingernail polish remover) 
to. soften the area to be cleaned and 
follow with alcohol or saliva. To re- 
move fired metals, use a commercial 
remover; hydrofluoric acid may 

(Please turn to Page 28) 
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BIRDS OF A FEATHER 








Ideas enough for a lifetime come from the study of 
birds. The decorator extracts distinct character- 
istics and decorative qualities .. . 





Fish were used as subjects from 
to which the designer could take off on 

































rk his experiment with stylization and 
) adaption in “Decorating Lesson No. 

7° {October}. This month we turn 
ne: / our attention to birds. Each of us has 
- / had an opportunity during the spring, 
_ ~\ summer and autumn to observe many 
i — kinds. Even the most heavily populated 


areas have birds, though restricted in 
variety, which can be carefully watched 
ry and studied with an eye toward decor- 
ation. And even though most birds 
have now migrated South, Northern- 





ly ers still have a chance at least to study 
he turkeys, ducks and geese (before they 
id appear on the dinner table for the holidays). 


The manner in which birds have adapted themselves for flight, wading, 
running, protective and mating coloration has given them many characteristics 
P which can hold the designer's attention indefinitely. Many features vary with 
environment and the nature of the species such as the long legs and necks of the 
waders, the webbed feet of the swimmers, the special wing development of the 


an sailing birds. Each of these special features gives individuality to various birds. 
mn Domestic fowl as a rule are more generously upholstered and lack the racier 
7 lines of wild birds. These obvious differences in form will be noticed first. 

; Look, next, for the relationship of the parts, the way in which they are 


adapted to their special functions and how this adaptation affects their forms— 
the bill may be long and pointed, curved and lethal, short and stubby. In like 
a manner the heads, necks, wings, tails and bodies vary considerably according to 
their special requirements. 


Se Aaiae ; p , d 
Perhaps the characteristics which come to mind first are the wings and 

of feathers, for these are what distinguish the bird from most other creatures. The 

se (Please turn to Page 31) 
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LAST-MINUTE POTS...So Much Effe 


‘The season of gift-making has caught up with the 

ceramist: harried and hurried, we want to turn out 
unusual, attractive pieces quickly. And here is a last- 
minute suggestion for achieving maximum effect with 
minimum effort. 

Roll out a slab of clay; stamp or impress decorations 
on the soft clay as it lies on the table and cut a shape that 
pleases you from this decorated clay; drape it on a hump 
mold (decoration underside) and pat lightly. That’s all there 
is to it except for glazing and firing. 

When you use the impressed clay and drape mold 
technique, no two pieces need be alike in either decoration 
or shape. The possibilities for designs to press into the clay 
are limitless. You can find any number of intriguing ready- 
made “stamps” around home—in the tool chest, sewing bas- 
ket, even the washbowl! Anything that will make a definite 

Any object that leaves a clear imprint can be used for pressing imprint—rope, spool, drapery hook, washbowl plug, fabric 
decoration in clay as shown by the pieces here. For the demon- ; 
stration piece below—a spool, washbowl plug and curtain hook. 


ZI 


roll out clay... impress decoration .. . shape on mold, 
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—can be used, separately or in combinations. Just be sure 
the stamp makes a strong impression that will not be 
obliterated during the patting-on-the-hump process but 
come through with clear if somewhat softened line. When 
glaze is applied, it will flow into and over the indentations 
with most pleasing results. 

As for shapes, any number of different ones can be 
cut from the clay, and you can further alter the shapes by 
draping them over different sections of the hump. Glazes, 
too, offer another opportunity for individualizing eleventh- 
hour creations. 


For more ideas, you might refer back to previous issues of 
CERAMICS MONTHLY, especially to Karl Martz’ series, 
“Decorate with Clay” (September, October, December 
1953), and to Tom Sellers’ article, “Create with Slabs” 
(February 1954 ).—Ed. 


glaze and fire... 
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| inexpensive 


SPRAY BOOTH 


for ceramists 
Complete with Motor and Exhaust 
SCHOOLS - STUDIOS 
SMALL MANUFACTURERS 
and HOME CERAMISTS 


SIZE—Booth Size is 2 ft. 4 in. deep, 2 ft. high 
and 2 ft. wide on a 2 ft. 8 in. stand. 


Finished in . 
Rust 
Resistant 

Black 
Green 

+ 

Hammertone anney 

Stand 





WRITE 
FOR 
PRICES 


AIR FILTER, GAUGE 











AND REGULATOR 


Assures smooth and uni- 
form finish by supplying 
filtered air at any pressure 
desired. Absolutely  reli- 
able, the regulator, gauge 
and filter come assembled 
ready to set up beside the 
operator. 


SPRAY GUN 


Available with 4 or 8 
ounce glass jars. The 
“Standard” among potter- 
ies and glass houses for 
50 years. 


Since 1891 


The 0. HOMMEL C |, Pittsburgh 30, Po. 


“THE WORLD'S MOST COMPLETE CERAMIC SUPPLIER" 
West Coast Warehouse, Laboratory and Office 
4747 E. 49th Street, Los Angeles, Calif. 


























NAMEL 
hy THOMPSON 


The leading manufacturer of en- 
amels for copper offers immediate 
delivery on over 150 shades of 
opaque and transparent enamels. 


* Controlled fusing temperature 
* Brilliance 
* Smoothness 
* Dependability 


* Proper grain size 


Used by... 

© Enamel artists 
® Schools 

© Hobbyists 


Inexpensive Kiln 


Designed for 
the firing of 
enamels that 
have been ap- 
plied to one 
side of a 
metal piece. 
Pieces up to 
49%” in di- 
ameter and 
1” high may be fired in this kiln. 


IDEAL FOR SCHOOL USE 
® Reaches Enameling Temperatures Quickly 
© Sturdy, Simple Construction 
® Low-cost, Trouble-Free Operation 


FREE 


“Enameling on 
Copper and other 
Metals” 


by Thomas E. Thompson 


This illustrated, 40 page 
ok, answers your ques- 
tions about fascinating 
metal enameling Bl 
Techniques, Tools and 
equipment, Types of enam- 
eling, firing, finishing, etc. 
NOW AVAILABLE 
© Chamber type kilns for every need. 


© Copper trays, sheet copper, circles and squares. 
WRITE TO DEPT. C.M. 


ThomasC.ThompsonCo. 


539 Deerfield Road - Highland Park, ill. 


® Hospitals 
© Army and Navy 
© Commercial enamelers 


























answers 
to 
questions 


CONDUCTED BY KEN SMITH 





@. What is the easiest way to color clays and slips? 


A. If you have grinding and mixing equipment, you can 
color clay bodies and slips with oxides of such minerals as cobalt, 
copper, manganese, iron and so forth. The mineral oxides are 
strong in coloring power and to obtain evenly colored clays with- 
out specks, they must be thoroughly ground with the clay. 

A much easier source of color is a body stain or dry under- 
glaze color. These are finely ground and can be mixed with the 
dry clay or added to the slip, producing even colors without 
grinding. 

The intensity of these colors may not be as great as the 
oxides; however, dark-colored bodies and slips can be made if a 
high enough percentage is used. The amount to use depends on 
the color desired. Cobalt blue colors are strong and from 3-5 per 
cent of dry color should be sufficient. Other colors are weaker and 
may require from 10-15 per cent. 


9. I have heard that epsom salts can be used to create pool 
glazes. Is this true? 

A. Yes. If you are interésted in trying the technique, ex- 
periment on a small test piece using small amounts of epsom salts. 
The salts can boil in the kiln so put plenty of kiln wash on the 
shelf around your test pieces. 


9. I had been using a prepared casting body which required 
only the addition of water. Recently I changed to a body which 
requires additions of soda ash and sodium silicate [electrolyte] 
plus water. This slip does not release easily from the mold and it 
leaves a brown coating on the cast piece and on the mold. What 
is wrong with the slip? Can it be salvaged? Can the mold be 
cleaned up? 

A. It appears that you have added too much electrolyte. 
The brown scum on the mold and on the surface of the cast piece 
is usually caused by an overdose of sodium silicate. The dark 
color may come from lignite which is present in some clays and 
can be brought to the surface on drying by the exccss deflocculant. 

The slip can be made usable by adding to the deflocculant- 
rich batch an equal quantity of slip which does not contain any 
deflocculant. You wil! have to experiment with it to get it to 
behave just right. 

It would be difficult to clean the face of the mold without 
scratching or marring the surface. Sometimes the scum can be 
removed by successive casting in the mold with white slips that do 
not have this scumming tendcncy. 


Y 








Trouble shooting by remote control is, at best, quite a trick. 
To make it work, we must have all the details about your 
problem. Be sure to include all information that is pertinent. 
Direct your inquiry to Questions Editor, c/o Ceramics Monthly, 
3494 No. High St., Columbus 14, O., enclosing stamped reply 
envelope. Questions of. general interest appear in this column. 
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EE ci Ee SS oo Oh AICS RRR 
operation toadstool... operation toadstool... 
A eo EO Ra A OS ET 


Calling the younger set—let’s go. A ceramic toadstool 
is fun. It’s just a matter of a pinch pot (the cap) and a 
roll of clay (the stem). Bonnie demonstrates the process 
for us. 
1. She has pinched out the cap shape from a ball of clay 
held in the palm of her hand, and made a fat, squat roll of 
clay tapered toward one end for the stem. Now the cap 
is firm enough so she can attach the stem. To make it 
stick to the cap, she uses thick slip made from the same 
clay, and presses firmly on the base of the stem with her 
finger. 
2. When‘the clay is thoroughly dry, Bonnie decorates. 
She uses underglaze colors because they are easy to brush 
on, and won’t rub off or smear. Besides, there are so many 
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colors to choose from. Bonnie’s clay will fire to a dark red 
color and she selects yellow underglaze for the spots. It 
dries immediately. Now she will cover the piece with clear 
glaze, brushed on with a large brush. Two coats will preb- 
ably be enough, one coat brushed in the opposite direction 
to the other to make sure of a thorough covering job. 
Only the bottom of the stem is left unglazed so that no 
stilting will be needed in firing. 
3. The glistening, yellow-spotted toadstool stands alone. 
But Bonnie may decide to make a leprechaun or elf to sit 
beneath it. Or perhaps a small toad to perch on top—after 
all, isn’t that what a toadstool’s for? 

Phil Allen 

Columbus, Ohio 
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461 SLEIGH, 461A SANTA, 


461B DEER, 461C DEER 


A Merry, Merry 


v 


Christmas 
to All. 


holland mold shop 


1040 Penna. Ave. 2-7032 Trenton, N. J. 








NOW AVAILABLE 
IN POWDERED FORM 


WONMIX 


Casting Body 
and 


WHITEMIX 


Pure White Casting Body 


Now you can use the finest casting bodies available. 
Mix your own WONMIX and WHITEMIX Slips . . . 


Save extra freight charges. 


PER TON: $87.50* 
Half ton: 45.00* 
SMALLER QUANTITIES ON REQUEST 
*F.O.B. Plainfield, N. J. 


SPECIALIZED CERAMICS CORP. 
200 West Third St., Dept. C, Plainfield, N. J. 











first prize winner (1911)... fi 


This is the delicately wrought, intricately carved 
Scarab Vase which helped restore American art” 
ceramics to a position of prestige and respect nearly 
a half a century ago. Adelaide Alsop Robineau 
created the piece at a time when the ceramics pro- 
duced here were held in such low esteem that the} 
public and museums, generally, would purchase only | 
imported ware. The situation was so bad that | 
craftsmen were apt to fake foreign labels to hide | 
the native origin of their work. We had no contem- 7 
porary ceramic shows and Americans were hardly * 
encouraged to compete in European exhibitions. 

The ceramic climate was dismal indeed when Mrs, 7 
Robineau began to create her now-famous porce- 
lains. She had begun her career as a china painter 
and, dissatisfied with the blanks available for her © 
to work on, had gone over to making her own | 
shapes—although she had only the merest scraps of 
training in pottery making. But Mrs. Robineau was © 
a determined woman, an intrepid ceramist. She | 
believed in the creative work she was doing. 

In 1911, despite the dim prospect of being ac- 
cepted—she didn’t dream of winning—she entered 
a group of her porcelains, the Scarab Vase among 
them, in the International Exposition at Turin, 
Italy. By this act alone she rescued the reputation 
of American ceramics—her work was not only ac- 
cepted at Turin but awarded the Grand Prize of 
the exhibition! 

Mrs. Robineau’s achievement was the booster shot 7 


our ceramics needed. And during her lifetime, this a 
talented woman continued to play a prominent role © 


in the movement which re-inspired and re-estab- ~ 
lished the craft in the United States. 4 
The story of the Scarab Vase itself began in 
1910 when Mrs. Robineau and her husband, Samuel, 
contracted to- work in a pottery operated by the 
American Women’s League of St. Louis, their pro- 
duction to become the organization’s property. Dur- ’ 
ing the assignment, Mrs. Robineau created the | 
Scarab Vase, sometimes known as “the thousand- 7 
hour vase.” Her husband was intrigued, so much so 
that he offered the League’s president $1000 for 
the piece whether it came through the kiln-firing ~ 
in good or damaged condition. But the offer was} 
refused. 
“Next day we opened the kiln,” Mr. Robineau™ 
wrote later, “and to our great dismay the precious | 
vase was found with two or three big gaping cracks | 
around the base.” a 
The cracks could have been hidden with paste and ¥ 
the vase preserved as an imperfect, but Mrs. Rob- | 
ineau would not hear of it. With characteristic’ 
persistence, she painstakingly filled the cracks with) 
ground porcelain, reglazed the piece and brought it 
through the second firing in perfect condition. Her 
husband now coveted the vase more than ever but 
the League would not part with it. Ironically, how= 
ever, the organization failed owing the Robineaus) 
money, and, through this circumstance, the pices) 
came into their possession. @ 
The Scarab Vase now stands in the permanent 
collection of the Syracuse Museum of Fine Artse 
This is the Museum that co-sponsors the Ceramié 
National (see Syracuse Show, Page 11). When this 
all-ceramic exhibition was founded in 1932 it 
named, fittingly enough, “The Robineau Memorial.” 
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Photo: Syracuse Museum of Fine Arts 





«The new CRAFTOOL Electric Variable 
Speed Wheel... the first and only quality 
electric Potters Wheel at such a moderate 
price. Not a small flimsy table model — but 
full-size, completely self-contained, 
y ped and highly sensitive floor 
model unit. No makeshift benches or tables 
necessary. 
Precision engineered, the versatile CRAFTOOL 
Electric Wheel has all the superior features 
that make it the ideal creative medium for 
hobbyists, professional ceramists and students. 


~@ Héavy Tension-Bolted Steel 
Construction @ Needs Only 22 in. Sq. 
Floor Space @ Foot Control Varies Speed From 
30 to 160 RPM @ 10” Reversible Cast Aluminum 
Throw Head @ 5; Spindle Mounted in Oversize 
Bearings @ Adjustable Arm Rest @ Large 
Removable Plastic Tray and Water Pan @ Quiet, 
Vibrationiess Dependable Performance 


ONLY 98 I) with belts, pulleys, and stand 
2 ard equipment, less motor 
4 HP bronze-bearing motor $15.95 


, HP ball-bearing motor $19.75 
F.0.B. FACTORY 


sc cumaiectian CRAFTOOLS 


Dept.CM 401 BROADWAY NEW YORK 13, N. Y. 


ENAMELING KILN 


Now Automatically Controlled 


Just turn control dial to 
proper setting—enameling 
temperature automatically 
maintained. 


% Recessed elements 
~ yr Block insulation 


%* Pyrometer 
%* Temperature control 


%* Balanced door 
A-4 82" x 82" x 4” with controller 
lincludes pyrometer) $69.50 


E-4 8/2" x 8/2" x 4” with 3 heat switch 
lincludes pyrometer) $49.50 


Write for catalog showing 45 models 


Model Kilns 


770 NORTH MAIN STREET © AKRON, OHIO 
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Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 
“— 
* 


. . The famous B & | 





Ideal for school, studio, home use . 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 


features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features . . . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C, Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 








JUST PLUG IN THIS AMAZING NEW KILN 
Think of it! You save time, trouble and money ONLY 


when you test your glazes. Now you can ex- $] 9° 5 


periment with new glaze effects and glaze 
your biscuit ware the same day. Excellent 
for small pieces or jewelry. 


Note these specifications: Kanthal Al Element —Babeoek- 
Wilcox Fire Brick—Interior size 6 x 6 x 4¥2 in. 12 Amperes. 


Send check or money order to Dealer inquiries invited 


UNITED ARTIST MATERIALS CO. 


DRAFTING AND DISPLAY PRODUCTS 
NEW YORK 19, MN. Ys 


FOB New York 








ARTISTS 
46 WEST 52nd ST., 
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marbleizing liquid... marbleizir 





A crackle or spider web pattern, like the one shown in 
the photo, is easily obtained with marbleizing liquid if the 
proper procedure is followed. Here, in a nutshell, is the 
way it is accomplished. Marbleizing liquid is applied over 
an unfired coat of gold, luster, mineral pigment or any 
overglaze material. When the piece is fired only a crackled 
pattern of the overglaze is left with the original color 
as background. 

The pattern in the photo is liquid bright gold over a 
white background, and the detailed procedure used is as 
follows. 

The object to be decorated must have a glossy sur- 
face. This surface is carefully wiped free of dust and 
dirt, and a solid coat of liquid bright gold is applied. When 
the gold has dried to the tacky stage, the marbleizing 
liquid is brushed on with a clean, wide brush. Since care 
must be taken to cover the entire surface, you will find it 
easier to make the application during daylight hours when 
you can see the piece clearly. The veining or crackling 
must develop before firing; it occurs as the liquid dries, 
usually within a day. The piece is then fired. 

The width of the cracks and the pattern in general 
will vary, depending on the length of time the gold is 
allowed to set before the marbleizing is applied. As a 
control, I would suggest your applying the gold, or what- 
ever the crackled coating is to be, to a small test piece at 
the same time you apply it to the main piece. You can 
then touch the test piece at frequent intervals to determine 
the degree of tackiness and so avoid disturbing the sur- 
face of the main piece. 

All color combinations are, of course, possible. The 
piece can first be decorated with underglaze, overglaze, 
or colored glazes. The only requisite is that the surface 
you work on must be a glossy one. 

Wanda Thrasher 
Model Ceramics 
Akron, Ohio 


Watch the next issue of CM for 
SPECIAL ANNOUNCEMENT 


concerning the 


THIRD ANNUAL 
EASTERN CERAMIC HOBBY SHOW 
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Press molds are where you 
find them; in fact, they’re 
waiting for you to find them! 
When I see glasses, vases, 
pots, pans, even broken ob- 
jects —- almost anything — I 
ask myself: “How can I use 
that with clay?” 


“But what is a_ press 
mold?” the beginner with 
clay may ask. The answer 
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= eee ee RR ee and bottle caps—these priceless for earrings, checkers and 
iM press molds... press molds... pre =" 
ee The possibilities are endless, but try simple things 





first. Objects which have minute or intricate carving or -de- 
sign are not satisfactory. 


The mold need only be rinsed with cold water before 
use; it should never be wiped out with grease or other oily 
substances. Use care in pressing the clay into the mold for 
the quality of the finished product will depend largely on 
your patience and skill here. 


Let the clay stay in the mold until it can be removed 
without forcing; usually it will shrink away from the walls 
and drop out easily. If a little prodding is necessary, do it 
with a pointed tool; and smooth away rough spots later. 


You may have some failures in your clay pie-making 


but don’t be discouraged and don’t give up. And good luck 
with your press molds—wherever you find them! 





is simply that it’s a mold 
you press clay into. Usually they are made of plaster. But 
my press molds aren’t, and yours needn’t be. They can be 


Violet Brown Shay 











of practically anything—plastic, china, wood, tin, rubber. New Orleans, La. 
e Did you ever make a pie crust—roll out dough, lay it 
Y over a pie plate, press it gently down to fit properly in- 
y side the pie tin, and then trim away the excess dough with 
d a knife? That’s exactly what I had been doing the day I dis- 
r covered that I could use pie-making in ceramics and that 

press molds are where you find them. 
a I rolled out a thin sheet of clay and, searching the 
S kitchen cabinet, I came on a pear-shaped plastic dish that 

seemed to beg for a chance to be a mold. It worked! (See 
¥ photo above.) I found dozens of other things right under 
d my nose that could be used for press molds—a wooden salad 
n bowl and a leaf-shaped plastic dish (see photos right), 
g measuring spoons for earrings, a coaster for a big brooch, 
e 
t 
n 
“4 
y 
: FOR THE HOME... . 
5 
4 
, > ... USE CERAMICHROME! 
t 
d 
; ; The growing popularity of Ceramics in the home is exemplified by 
; ra the feature articles in the October 1954 issue of House Beautiful 

Magazine. You too can add beauty to your home with Ceramic objects 

which have been decorated with Ceramichrome “California’s Finest 


Colors”. 


* Ceramichrome offers a wide range of beautifully exotic glaze and 
underglaze combinations which harmonize exquisitely with any con- 
temporary, provincial or Early American decor. 


* For your convenience we have prepared a Special for the Hobbyists. 
It is a Manufacturer’s Introductory Kit containing 12—', ounce jars 
of Ceramichrome’s most popular colors in Underglazes and Glazes 

+ with complete instructions that sells for only $3.25 Net, Postage Pre- 

| * 


paid. Sorry, No C.O.D.’s. 
| “A MERRY CHRISTMAS T0 ALL” From KERNIAN KRAFTS, their DISTRIBUTORS and DEALERS. 


Please order direct—don’t wait—order now—immediate delivery 
SEE YOUR NEAREST CERAMICHROME DEALER FOR COMPLETE COLOR SUPPLIES 


comcczs car —KERNIAN KRAFTIS— 


NOTE—NEW ADDRESS 











2111 WEST SLAUSON AVE. 
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MOTORIZED, Floor Model 


Potter's wheel--- been offered 


at this LOW PRICE! 
















— 






FOOT PEDAL 


WEY ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


Whether amateur or skilled artisan . . . you'll find the smooth motorized 
operation . . . ease control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 
You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
er aa Y, HP motor $16.95 when purchased with Master Potter's 











MASTER POTTER’S WHEEL Floor Model, Item 47b, 
Wt. 90 Ibs. Lists at $175.00—Factory price ~-..$89.95 

ASTER POTTER’S WHEEL Bench Model, Item 47a, 
Wt. 45 Ibs. Lists at $125.00—Factory price --.......- 


10 DAY MONEY BACK GUARANTEE 
MECHANIC Mfg. Co 


DEPT. 38J Burlington, Wis. 





Beat 


your 
heat 
wi th 
this 


NEW 
OPTICAL PYROMETER 


Now you can measure temperature as 
technicians do — visually, quickly, ac- 
curately! No installation —no meters 
—no wires—only one required for all 
kilns . . . a precision-built pyrometer 





with a high temperature range up to 
ware to porcelain. 
Now within the reach of everyone $ 49 30 
for further information write 
MASON INSTRUMENT CO. 


2500°F., from low fire through stone- 
ONLY 
48 POTTER AVENUE NEW ROCHELLE, N.Y. 


EEO WER CS RR oo aS 
art glazing...art glazing... art ¢ 
OE ae ae ee RR 


An art glaze without effort 
or special materials is the 
Way you can describe this 
technique. The runny spill 
effect was created with ordi- 
nary glazes: a_ transparent 





gloss glaze and a_ white 
opaque. 
The method is to first 


brush on (or dip or spray) a glaze which will be quite fluid 
in the kiln. Apply it heavier at the top to promote even 
more flowing. Then brush a white opaque glaze around 
the top and fire the piece as you would normally. 

The glazes will react to each other producing mottling 
and other effects in addition to the drip effect. The results 
are not always desirable, of course, and test pieces should 
be made first, trying different combinations of glazes to 
make sure the reaction between the glazes will produce 
pleasing results. 

Mary Ann Dowd 
Chicago, Ill. 


UR Re oe or RRS ee ye 
enameling trivet... enameling t 


Here is an enameling 
trivet that’s easy to make 
at the last minute to fit 
that odd-shaped piece or 
that tiny piece you’re hav- 
ing difficulty stilting for 
firing. It consists of three 
nails supported in a small 
piece of insulating brick. 

Use stainless steel nails 
to prevent fire scale or 
ash from forming and 
flaking off on your en- 
ameled piece. Fowl skewers are ideal and they come in 
various lengths, too. 

The nails are easily pressed into the friable brick; the 
angle and particular arrangement will depend, of course, on 
the size and shape of the piece you are firing. 

Hazel Marcus 
New York City 











Back Issues of CM Available 


The following back issues of Ceramics Monthly are 

available at 60c per copy (Ohio Residents add 3% 

sales tax). We Pay Postage. Please send check or 

money with list of back issues desired. 

1953—April, July, August, 
December. 


1954—January, February, March, April, July, August, Septem- 
ber, October, November. 


September, October, November, 
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_ here is complete. To operate, you 
i £ : merely plug into any household outlet. 
ceramic $s 0 p p er Write for full information to 174 Elm 
_ St., Bridgeport 3, Conn. Say CM. 
ort ; Holiday Plate Molds 
the (Begins on Page 8) In tune with the Christmas season the 
om Electric are the original plate molds designed 
“ ric sprayer by Trinity Ceramic Supply. The six H i 
di- A glaze sprayer with jeweled sap- designs, each a raised decoration, show King of Quality Glazes 
va phire nozzle designed for long wear Brings You These 
is available from the Jane Snead Cer- | d Offers! 
amic Studio. No air-compressor is ntroductory ers: 
~ necessary; the light weight unit shown “SOLIFIRE"Glazes . . . Majolica, 
uid ne Enamel, Crackle, Low-Fire and An- 
ren Pes. | tique . . . prepared in liquid form, 
met assured to give excellent results. 
Introductory kit consists of 6 as- 
| et oz., Solifire Glazes, $2.00 
ng postpaid. 
Stewart's SUN-BRITES .. . iall 
a holly and deer; book and music; pine prepared as an vedeaiain groves. 
‘te cones and candles; winter scene; a — Ideal for fine a 
Western Santa; and snowman and pity AB i ae 
sis. family. These 10” molds can be bought ~ psa useoandnd recto 
individually or as a set of six. Write Dealer Inquiries Invit 
for details to Trinity Ceramic Supply, = 
100 Howell St., Dallas, Texas. 
New Catalog 
e - . Con- 
= Enameling Booklet tas! everything 
ice you _n 1 
| A 24-page booklet giving step-by- egg cig 
i step illustrated directions on enameling 10¢ "(to | cover 
u can be had by sending 25c to the handling). 
American Art Clay Co., 4719 W. der NOW! 
4 16th St., Indianapolis 24. Ask for the 
enameling booklet which was an- 133 MULBERRY ST., NEW YORK 
nounced in CERAMICS MONTHLY. 
E MOMENT you sit at the 
mew Foster Fotier's Wheat" TRAYThre soto = rennet soot 
—you get the feeling that now, amel water tight—easy struction. 
for the first time, you did not to clean—shelf at rear. 
have to compromise —you know ®@ FLYWHEEL—Cast iron— 
F you are working with the finest finely engineered for 
: fol poteryafemnan can MEAD Tra Ih belended etal 
have—a complement to the num throwing head— trol—silent smooth, sen- 
he best work of the serious artist removable driving key. sitive operation. 
on —expert aid for the novice, 
amateur and student. sili sce hi bd —o erate 
Your unique sitting position at toured for inset Saba “odjuetale ho 
the Foster Wheel permits you leather covered—ad- height—easily convert- 
to work in an equilibrant pos- justable for height. ed from standard left to 
ture that is relaxed, restful and right foot operation. 
allows the utmost freedom of 
1 te haste enna Nrdraulically formed a 
The rugged massive construc- steel, one inch diameter ing suspension—other 
a tion of the Foster Wheel is far —machine tolerance to bearings all Oilite. 
superior to the heaviest de- £002. 
mands of constant wear and ” ee ee few 
use. It alone meets all stand- +20 inch throwing head peony chractive mat 
ards of both artist and engineer. available at $25.00. black. 
Weight 250 pounds — Price FOB 
¢ & 4 e River Rouge, Michigan $179.50— 
Vv & r € e r BS mm 3 € 3 Crating charge $8.50—Read the full i 
i story of the new Foster Wheel in 
7456 Fenton + Dearborn, Mich. » Phone Logan 3-2906 = the September issue of Ceramics O$ er 
F Monthly Magazine, page 7. POTTER'S WHEEL 
Y DECEMBER 1954 27 




















our suggestion for your 
VALENTINE and 
MOTHERS DAY 
promotion 











sea ee 


< stor Sy nk 
Heart Shape Pansy Ring 
(M-67, 8” x 7%”) 
MOLD PRICE $6.00 
Cherub Mold 
(M-49, 3 positions, 24%” High) 
MOLD PRICE $4.00 
All prices F.O.B. Port Arthur, Tex. 
Add 10% for Packing Charge 
WRITE FOR FREE CATALOGUE 


McDANIEL Mold Co. 


P. O. Box 3086 Port Arthur, Texas 











NATURAL 
ORE thd 
GLAZES 


beautiful results 
& Colors: 


in your own kiln at 
Cone 04. Striking 
colors and variations 
produced from actual 
natural ores. Any 
one can use! 


BLUE STONE—mottled 
WHITE ENTERPRISE— 
Velvet matte 
BLACK JACK—Matte 
ELDORADO PLUM— 


Rich red 
AUBERGINE— 
ich, dark brown 
TAILING TAN—Khaki 


3 sizes: Trial Pkg (1 oz.) .... 25¢ 
$ 


(all-color assortment) 


Money Back Guarantee. 
instructions enclosed. 


ORDER NOW! USE COUPON 


Natural Ore Glaze Co. 
Central City, Colorado 


Please ship postpaid the following Natural 


Complete 


Ore Glazes: 











Name 
Address x 
City 
State --.- 
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used but is treacherous for the fumes 
will burn the skin. 


The best burnishing tool for the 
paste metals is a spun Fiberglas brush. 
Polish after each firing and before 
applying another coat. 

Burnishing sand applied with a 
damp cloth is often used to polish paste 
metals. It gives a more brilliant polish 
than the glass brush, but is harsh unless 
a good base of metal has first been ob- 
tained through several fired applica- 
tions. Jewelers’ rouge is good for re- 
polishing dinnerware when the metal 
seems dull or tarnished after a length 
of time. The rouge is also used for bur- 
nishing liquid coin gold. Polishing the 
edges of dishes with the glass brush 
separates the fibres and is difficult to 
do. Here, it is best to use an agate 
burnisher, rubbing with the side of the 
agate. If a metal rubs off in burnishing, 
it has been underfired or not applied 
heavily enough. The harder the 
glaze of the ceramic body, the pret- 
tier the metals will be when properly 


burnished. 


When unpleasant effects are present 
after metals have been fired, they come 
from any one of a number of causes. 
There are such defects as crackling, 
waving, cloudiness, frosting and pow- 
dering. Not firing at the correct finish- 
ing temperature, depending on the type 
of ware decorated, is the cause of a 
great deal of trouble. Use my firing 
chart published in April issue of this 
magazine. Metals require a longer 
venting period than do color pigments. 
If the temperature is increased too fast 
at the beginning of the “smoking-off” 
process, a crust will form on top of the 
metal before the volatile substances 
have a chance to burn out. Other 
causes of failure are either too thin or 
too heavy an application, and use of 
the wrong kind of metal (fluxed or 
unfluxed). ©@ 





QUALITY KILN KITS 
$19.95 UP 


Easily Assembled at Home for 
Enameling—Ceramics—Porcelain 
Plug into any 110-V. line 


Sate, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 











CLAYS AND TOOLS 
CERAMICS © SCULPTURE 


A new catalogue is available of materials and 
supplies for sculpture and ceramics including a 
wide range of prof: 1 deling and carving 
tools, many of them shown full size. Supplies 
shown include those needed for working in clay, 
wood, metal, plaster, papier mache, stone and 
such special media as Vatican Stone, Pliatex 
Casting Rubber and Duron Modeling Plastic. 
Catalogue FREE to those who write to SCULP- 
TURE HOUSE, Dept. CM, 304 West 42nd 
Street, New York 36, N. Y. 








IMPORTED 
“WHITE CHINA 
Send .25c for catalog 

Deductible from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 














eNEW- 
WROUGHT 


IRON 


CATALOG 
$ .25 


CREEK TURN 


Rt. 38 Hainesport, N. J. 








CERAMIC JEWELRY SUPPLIES 


For the potter and enameler 
FINDINGS ® GREENWARE ® MOLDS 
Copper Shapes ® Chain © Accessories 














KITS ADHESIVE STILTS 
Glazes Enamels Color oxides 
CHARLES HARRIS CO. 

CATHEDRAL STATION Polder ie 
NEW YORK 25, N. Y. Dept. CM 


TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE BEST CERAMIC 
SUPPLIES & EQUIPMENT FROM TEPPING 


New 38 page illustrated catalog-25¢ 
(Sent FREE to Schools, Institutions 
and dealers—write on letterhead.) 
Professional staff of long experience 
TEPPING STUDIO SUPPLY CO. 
3517 Riverside Drive ® Dayton 5, Ohio 








Send Today 


$1.00 for Mold Catalog that is really 
unusual. Completely illustrated variety of 
molds including Figurines, Animals, Christ- 
mas items, Angels, Planters, etc. Catalog 
also includes many suggestions for decor- 
ating greenware produced from our molds, 
also sketches for painting eyes and feat- 
ures. Liberal discount to Bona Fide 
Studios. $1.00 deductible on first $10 
order. 


Alberta's Ceramic Studio 
1032 Mission St., South Pasadena, Calif. 
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The question is often asked: “Is it 
better to throw directly on the wheel 
head or on a plaster bat?” Each method 
is better—depending on the shape you 
are going to throw. 

Certain shapes, particularly bowls, 
or pots that flair out at the top, can 
easily be distorted if they are cut from 
the wheel head and removed with 
lifters. The problem can be minimized 
if the pot is allowed to stiffen on the 
wheel before being removed. This in- 
troduces another problem, however, if 
you want to use your wheel again im- 
mediately. In this case throwing on a 
bat would be the more convenient 
procedure. 


Some wheels have reversible throw- 
ing heads and plaster bats that fit into 
these heads. If a wheel head cannot be 
reversed to receive the bat, you can 
fasten a plaster bat with clay keys or 
with slip. What I prefer and use ex- 
clusively when I want to throw on a 
bat is a commercial, unglazed tile. 

Tiles are easily attached to the wheel 
head; they hold securely, yet they are 
easily removed. Other advantages: they 
are readily available and inexpensive; 
you eliminate the need for pouring 
bats; there is no storage problem with 
these thin tiles; and you can keep 
enough on hand so that there is never 
danger of running short. 

Here is a procedure for using a tile 
bat which I find works best. 


1. Brush thick slip on the back of a 
dry tile. 


2. Lay it immediately on the dry 
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THROWING TIPS 


by TOM SELLERS 


wheel head—while the slip is still 
wet. Center it by sight—the con- 
centric rings on the wheel should 
make it easy to find direct center. 
Press down with both hands while 
moving the tile slightly back and 
forth. In a matter of seconds, the 
tile will “freeze” firmly in place. 


3. Use a small amount of clay to seal 
the four sides and prevent water 
from working under the tile. 


4. Wet the surface of the tile by 
running water off the ends of your 
fingers or squeezing a small sponge. 
Throw down your ball of clay at the 
moment the water begins to dis- 
appear from the tile’s surface. 


5. To remove the tile from the wheel 
(after the pot is thrown), scrape the 
clay away from the four sides and 
gently pry under one corner with a 


flat blade. 


6. To avoid distorting the piece, pick 
the tile up without abrupt move- 
ments—and set it down gently by 
sliding it onto the drying shelf, with- 
drawing your fingers gradually from 
underneath. 


One word of caution. When you 
start to center, use gentle, easy motions 
so that you do not tear the tile loose 
from the wheel head. Although it does 
stick securely, it is not as firm as the 
wheel head itself. 


Next month, in a full-length, illustra- 
ted feature, Tom Sellers shows how to 
make foot rims on thrown pots. — Ed. 








DRY POWDERED GLAZES 


CHINA PANTO ee = CLAY 
NEEDLE POINT STIL 


DAWSON KILN ITT 


The World's Best and Most 
COMPLETE CERAMIC SUPPLIES 


@ SCHOOLS 
@ HOBBYISTS 


PRICE LIST @ sTUDIOS 
ON REQUEST 


WINTHROP ceramic supply 


COMPANY 
DEALE, MARYLAND 














Florenee Cox 


Ceramic Studio 
543 Boulevard, Kenilworth, N. J. 


Distributor 


Tru-Fyre ® Renaissance ® Won- 
fire Glazes ® Fine Art Brushes 
* Double B Wood Novelties ® L 
& L Kilns ® Altone Gold Eras- 
ers © Jane Snead Publications 
® Silk Sponges * Florence Cox 
Molds * Coxcraft Gold, China 
Paints, Palette Knives, Wood 
Wheels for Lace Work, Velvet 
Picture Frame Backs, Water- 
mount Decals. Lycoming Wood 
Tile Frames. Ray’s Finger Tool. 





1954 Greenware and Firing 
Price List 20 pages $1.00 





Four page supplement for your 
1953 price list—25c 
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ANOTHER FIRST! 


COPPER 
Pieces Designed By 





for ENAMELERS 


Pins * Earrings ° Buttons 
Key Chain Tags 
Also 
Rounds * Ovals * Squares 
Crescents ® Hearts, Etc. 
WHOLESALE — RETAIL 





WEATHERBY products 


Route 8 Box 532D 
JACKSONVILLE 7, FLORIDA 











ARTEX 
ENAMELING 


EQUIPMENT 


STURDY, WELL-BALANCED KILN _ 
ACCESSORIES FOR EASIER, BETTER 
ENAMELING 
PERFORATED STAINLESS STEEL 
RACKS © STAINLESS STEEL TRI- 
PODS © HEAVY STEEL FORKS 
DESIGNED FOR YEARS OF USE— 

HOLD PIECES STEADY 
WILL NOT THROW FIRE ASH 


TRIPODS—Eliminate 
stilt marks—for trays, 
bowls, plaques, etc. 
T-1—294” to 44%,” 
$1.75 


T-2—41/4” to 6” 
$1.90 





T-3—534” to My 
2.1 ‘ 
a = T-O—For Jewelry 
T-4—T'/4” to "Ya Will take any size 
$2.2 a to i 
1.00 eac' 
Set of 4—$7.00 & for $5.00 
modern jewelry designs 


36 MOTIFS—25¢ 


Dealers and Distributors write for discounts 


Manufactured and Distributed by 


ARTEX MANUFACTURING CO. 


4038 Huron Avenue 
Culver City, California 











itinerary 
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crafted items selected by top Scandi- 
navian designers. At National Gallery 
of Canada. 


KEeNnTuckY, Louisville 

through December 15 
Designer-Craftsmen U.S.A., at J. P. 
Speed Art Museum, shows more than 
two hundred handcrafted objects by 
contemporary Americans, Represents 
all parts of the country. 


Kentucky, Louisville 

December 10-January 3 
Dutch Arts and Crafts, contemporary 
and including ceramics. Circulated by 
Smithsonian Institution. At J. B. Speed 
Art Museum. 


LoulisIANA, New Orleans 

through December 19 
Pre-Columbian Art, 80 examples of 
work produced in Ancient Mexico and 
Central America from 1500 A.D., to 
approx. 500 B.C. Includes decorated 
pottery, small modeled figurines. At 
Isaac Delgado Museum. 


New York, New York 

through December 23 
Annual Christmas show and sale at 
Greenwich House Pottery, 16 Jones St. 
Workrooms open to visitors. 


Onio, Youngstown 

through December 19 
Autumn Annual for Area Artists at 
Butler Institute of American Art. 
Sculpture, ceramics and other crafts. 


OKLAHOMA, Tulsa 

through January 3 
German Ceramics, a traveling show, 
has sixteen pieces, most of them glazed 
stoneware, done by ten leading artist- 
teachers of Germany. At Philbrook 
Art Center, 2727 S. Rockford Rd. 


SouTH Carouina, Columbia 
December 10-January 3 
Italian Arts and Crafts, contemporary 
exhibition circulated by Smithsonian 
Institution. At Columbia Museum. 


WASHINGTON, Seattle 
through December 24 


Carlton Ball’s ceramics shown at Henry 
Art Gallery. 











exciting ... 
new... 
original ... 


Send 25c for catalog 

Sahuaro Molds, P.O. Box 133, Sta. A 
Studio at 560 College Ave. 

Palo Alto, California 


MOLDS BY 





Coiauie 


MATERIALS AND EQUIPMENT 


A COMPLETE LINE OF MATERIALS AND 
EQUIPMENT AVAILABLE 


POTTER'S WHEELS - KILNS - GLAYS 
GLAZES - TOOLS - BOOKS, ETC. 


ENAMELS 


JACK D. WOLFE CO., INC. 


62 HORATIO ST., N. Y. 14 
(WA 4-6019) 
SEND 10C FOR 32 PAGE CATALOG 











CERESIST—a LIQUID wax for 
use in pottery decoration 
$1.75 per quart, ppd. 
THE ARCHIE BRAY 7 


FOUNDATION 
Helena Montana = 

















Instruction Catalogue 
Now Available for Ceramists 
25c Postpaid 
Dealers Ask for Discount Sheet. 


LAURINE BROCK CERAMICS 
1651 W. Woodlawn, San Antonio 5, Texas 








NEW 50,000 word cloth-bound book ALL about 


CHINA PAINTING 


or Overglaze. No pottery, molds or glazes. 
y Nettie E. Pillet 
841 Barrows Crrt., Pasadena 6, Calif. 
Retail $4.25 Trade and quantity discounts 
Also 12 Correspondence C.P. Lessons $10.00 
Or $1.00 each. 300 designs—$3.00 








NEW ENGLAND'S 


only 


MOLD SHOP 


Write for Free Price List 


GARE CERAMIC SUPPLY CO. 
235 Washington St. Haverhill, Mass. 








VOLLMERS CERAMIC STUDIO 
1723 Paxton Street, Harrisburg, Pa. 


MERRY GHRISTMAS 
We are wishing you Joy at Christmas 
and Happiness in the 
NEW YEAR. 











LAMP PARTS 
Everything you need! 


for 
MAKING @ _ REPAIRING 
CONVERTING 
SEND FOR OUR NEW CATALOG 


Thousands of parts of every description, 
illustrated, described, priced 


We sell and ship 1 or 1000 pieces 
ANGELO BROTHERS 








2333 N. Mascher St., Philadelphia 33, Pa. 
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DECORATING LESSON: 
Birds of a Feather 


(Begins on Page 17) 


wing is a beautifully developed piece 
of equipment, usually divided into five 
parts roughly similar to the human 
hand, the thumb and each finger hav- 
ing different feathers. The manner of 
feather growth, the way in which the 
wing space is divided, and the varia- 
tion in shape, size and marking of the 
feathers, can furnish a designer with 
sufficient ideas to keep him occupied 
for years. Notice the patterns made 
by the feathers, the manner of imbri- 
cation—which resembles the scale ar- 
rangement on fish but is usually more 
complex. 

Besides the differences of shape, 
color and pattern, you will find that 
birds have widely divergent personali- 
ties. The designer should try to capture 


6¢ 


L 


at least some of this spirit. The innate 
qualities of the bird are of much great- 
er importance than simple outward 
resemblance. There is much greater 
sense of power in many heraldic eagles, 
for example, than a lifelike rendering 
would produce. This is one of the 
means at the disposal of the designer— 
as we have said before—the emphasis 
of certain elements in the motif and 
the subordination of others in order 
to achieve the desired effect such as 
is used in caricature. Birds lend them- 
selves remarkably well to this kind of 
treatment so make drawings of birds 
for study, then try to call attention 
to the qualities which distinguish one 
from the other. You will find some are 
proud and well preened, others are 
ruffled and tousled; some are alert and 
active, others lethargic and indolent. 
Make many attempts to present the 
real character of the bird. See if you 
can capture the spunky spirit of the 
bluejay, the hautiness of the peacock, 
the clucking contentment of a chicken. 

You might look carefully at repro- 
ductions of various types of designs, 
not to copy but to see how various 
peoples have interpreted the bird. The 
stylization and easy casual treatment 
in European folk art demonstrate im- 
mediately the attitude of these people 
toward the subject. The North and 
South American Indians show much 


DECEMBER 1954 


STATE 


CERAMIC 


where to buy 


CALIFORNIA 


CHER! CRAFT STUDIO 
8539 Upper “A” St. 
CASTRO VALLEY, CALIF. 


ILLINOIS 
CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CHICAGO 30, ILL. 


INDIANA 
AMERICAN ART CLAY CO. 


4717 W. 16th St. 
INDIANAPOLIS 24, IND. 


IOWA 
PARKER CERAMIC SUPPLY DIST. 


2204 W. 23rd St. 
DES MOINES 10, IOWA 


LOUISIANA 
FRANDOL CERAMIC STUDIO 


240 S. 14th 
BATON ROUGE, LA. 


MARYLAND 
CAPE COD CERAMICS 


2035 Pennsylvania Ave. 
HAGERSTOWN, MD. 


MASSACHUSETTS 
NEWTON POTTERS & SUPPLY INC. 
1021 Boylston St., Rt. 9, 

NEWTON HIGHLANDS 61, MASS. 


MICHIGAN 
NORWEST NOVELTY CO. 
15431 Plymouth Rd. 
DETROIT 27, MICH. 
ROSE CERAMICS 
11491 Kennebec 
DETROIT 5, MICH. 


MISSOURI 


MIDWEST CERAMIC CENTER 
502 South West Boulevard 
KANSAS CITY 8, MO. 





greater sophistication in which the bird 
form often becomes a symbol not even 
readily recognizable but beautifully 
worked out in dark and light arrange- 
ment. The Far Eastern Orientals show 
complete understanding of the subject 
and, with their mastery of the brush, 
were able to set down their impres- 
sions with the greatest economy of 
line. 

When you have made drawings, 
select one which appeals to you and 
make many attempts in different ways 
to extract as much character and decor- 
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ative quality as possible from the draw- 
ing. These variations may resemble the 
original or be so stylized as to lose 
their identity. 

These studies can next be used as 
motifs for decorations on pots of 
various shapes. Here again many trials 
should be made before deciding on 
the final scheme. Keep all of these, 
even if they are of rapid, sketchy form, 
in a notebook for reference material. 
Although they may not measure up to 
your standard of excellence, you will 
find these trial runs of great value. @ 
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SYRACUSE JURORS— 
(Begins on Pages 12-13) 


Bogatay— 
solid. The core does justify the great effort 
that goes into the national shows and is an 
index of the phenomenal development of 
ceramics in America. Nothing can take 
away from the achievement at Syracuse as it 
represents the best efforts of our ceramists 
and of the staff of the Museum. 
It is possible, however, that 
have reached a point of maturity which 
indicates a need to assess the foundations 
in order to continue to build a soundly 
structured house for the future. This means 
both an evaluation of ceramic art educa- 
tion and a critical look at the values, pur- 
poses and directions in the field at this 
point. Critical comment has value only if it 
influences the effort of individuals to assess 
values which may bring about a better 
understanding of problems and a change in 
direction of effort. It is with this objective 
in mind that one accepts jury responsibility 
and the writing of a statement such as this. 


ceramists 


Drerup— 
as artists. They find themselves in a minor- 
ity, criticized all too often for their failure 
to conform or praised for their originality- 
at-all-cost. Their contribution in research, 
experience and artistic integrity is simply 
overshadowed by a massive commercial pro- 
duction of objects, most of them meaning- 
less and sentimental in character .. . 
There is in our day no true relationship 
to a colorful or imaginative folk art, where 
tradition can temper the tastes and efforts 


of public and craftsmen alike. The con- 
temporary craftsman, isolated from broad 
influence through his work, is given to 


experimentation, not unlike his fellow ar- 
tists in other fields of creative expression. 
In his search for a meaningful position in 
our society, he can hardly be expected to 
turn his efforts toward the useful aspects 
of his skills mass production has 
taken that away from him. 

We see therefore the influence of a wide 
range of interests and backgrounds present- 
ed at Syracuse. Only America can bring 
forth from its craftsmen such diverse re- 
sponses. To the observer at Syracuse it 
becomes evident how rich and lively is the 
contemporary ceramist’s response to the age- 
old challenge in his search for that intimate 
relationship of hand and mind. 


alone: 


Wildenhain— 

stantly stimulate it. It is here that industry 
must look to the potter who today plays 
an increasingly important role on the Ameri- 
can scene, and through cooperation seek for 
the qualities which will give impulse and 
flavor to our stale mass production. The 
possibilities are limitless. I was looking 
at Syracuse for potters to fill this role: I 
found the group small but promising. 
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MORE about Syracuse Show Winners 


Details about prize-winners at the 18th 
Ceramic National (photos of pieces on 
Pages 11-13) are given below. Com- 
ments by Final Jury are in italics. 


Arthur Ames, Claremont, 
California: ““Night Watch”— 
12”H x 6”W; enamel panel; 
stylized figure. Suggests 

q Roualt or stained glass. Bril- 
liant reds, blues and gold—very rich colors. 





Nancy Wickham Boyd, 
Woodstock, Vermont: Flower 
Pot—10”H, & Bowls; “dec- 
oration best integrated to 
form’; pot: dark black brown 
clay with earth pink inlay; bowls: earth 
colors. Leaf design has much harmony. 


Betty W. Feves, Pendleton, 
Oregon: “Three Figures”*— 
17”H; white mat glaze. 
Figures have rhythm, fine 
contours—not mannered, 





Walter and Mary Kring, 
Worcester, Massachusetts: 
Bowl—4”"H x 8”D; copper 
red stoneware. Luscious ox- 
blood—fine piece in color. 


Hui Ka Kwong, Brooklyn: 
. 3 Bottle—9”"H; wax resist dec- 
ys oration. Interesting semi-ab- 
stract design in blue, red and 
black on pale gray. 





Harvey K. Littleton, Verona, 
Wisconsin: Sphere—12”H; 
stoneware, decorated. Subtly 
wrought—has direct quality 
with great economy of means. 


M Wayne Long, Los Angeles: 
im “Feline? — 10”H x 20”L; 
MY oreen glaze. Design of circles 
adds to basic ceramic quali- 
ties. Excellent as a garden 
piece. 





Robert H. Meinhardt, Stur- 
bridge, Massachusetts: Tea- 
pot—5”H, Sugar Bowl & Y& 
Creamer—21/4,"H; stoneware, 

pale gray; “best functional 
pottery.” Graceful, unpretentious, excellent 
in simplicity of design. 


Henry Varnum Poor, New 
City, New York: Bowl—6” 
Hx6”D; copper red, semi- 
abstract tree decoration. 
Lively design with rich hues 
of red and blue. 





John Risley, Middletown, 
Connecticut: “The Trio”— 
16”H; stoneware. Solid and 
simple; highly stylized, it pre- 
sents the true potter’s feeling. 
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JURY members’ work, shown by _ invita- 
tation, includes Bogatay's “Buck,” Wilden- 
hain's bottle-vase, Drerup's enamel panel. 


Viktor Schreckengost, Cleve- 
land: “White Antelope”’— 
24”W x 24"H; glazed stone- 
ware. Decorative values add- 
@ cd to structural quality— 
wonderful flow of line. He also won Archi- 
tectural Ceramic Sculpture Competition 
with “Early Settler” architectural sculpture, 
$100, Federal Seaboard Terra Cotta Corp. 





Dean Strawn, Hughson, Cal- 
ifornia: Bottlkh—12”H; stone- 
ware, reduction. Simple, good 
potting — ceramist abstained 
from decorating, except for 
dark specks on the surface. Unison between 
form and glaze. 





’ Robert Turner, Alfred Sta- 
tion, New York: Covered 
Jar—5”"H x 8”D; stoneware, 
reduced copper decoration, 

design of terra cotta circles 

on gray. Simple, well-proportioned, excellent 
potting. 





Jayne Van Alstyne, Boze === 
man, Montana: Pot—10”H; “ 
stoneware, reduction, iron 
slip decoration. Has genuine 
spontaneity in its design of 
light gray swirls on brown, suggesting living 
folk art at its best. 





Peter Voulkos, Los Angeles: 
Covered Jar—23”H; carved 
slip, celadon glaze, pink, blue 
- and green. Stylized design of 
>. heads and birds which has 
real vigor—a limited, restrained palette, 
very successful. 





Raymond Yoshida, Chicago: 
Triptych—9”"H x 7”"W. A 
true type of champleve 
enamel, The symbolic design, 
gold and turquoise on dark 
blue, suggests the Orient; or perhaps a 
mixture of East and West. 
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SYRACUSE JURORS— 
(Begins on Pages 12-13) 


Bogatay— 

solid. The core does justify the great effort 
that goes into the national shows and is an 
index of the phenomenal development of 
ceramics in America. Nothing can take 
away from the achievement at Syracuse as it 
represents the best efforts of our ceramists 
and of the staff of the Museum. 

It is possible, however, that ceramists 
have reached a point of maturity which 
indicates a need to assess the foundations 
in order to continue to build a soundly 
structured house for the future. This means 
both an evaluation of ceramic art educa- 
tion and a critical look at the values, pur- 
poses and directions in the field at this 
point. Critical comment has value only if it 
influences the effort of individuals to assess 
values which may bring about a better 
understanding of problems and a change in 
direction of effort. It is with this objective 
in mind that one accepts jury responsibility 
and the writing of a statement such as this. 


Drerup— 

as artists. They find themselves in a minor- 
ity, criticized all too often for their failure 
to conform or praised for their originality- 
at-all-cost. Their contribution in research, 
experience and artistic integrity is simply 
overshadowed by a massive commercial pro- 
duction of objects, most of them meaning- 
less and sentimental in character .. . 

There is in our day no true relationship 
to a colorful or imaginative folk art, where 
tradition can temper the tastes and efforts 
of public and craftsmen alike. The con- 
temporary craftsman, isolated from broad 
influence through his work, is given to 
experimentation, not unlike his fellow ar- 
tists in other fields of creative expression. 
In his search for a meaningful position in 
our society, he can hardly be expected to 
turn his efforts toward the useful aspects 
of his skills 
taken that away from him. 

We see therefore the influence of a wide 
range of interests and backgrounds present- 
ed at Syracuse. Only America can bring 
forth from its craftsmen such diverse re- 
sponses. To the observer at 
becomes evident how rich and lively is the 
contemporary ceramist’s response to the age- 
old challenge in his search for that intimate 
relationship of hand and mind. 


alone: mass production has 


Syracuse it 


Wildenhain— 


stantly stimulate it. It is here that industry 
must look to the potter who today plays 
an increasingly important role on the Ameri- 
can scene, and through cooperation seek for 
the qualities which will give impulse and 
flavor to our stale mass production. The 
possibilities are limitless. I was looking 
at Syracuse for potters to fill this role: I 
found the group small but promising. 
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MORE about Syracuse Show Winners 


Details about prize-winners at the 18th 
Ceramic National (photos of pieces on 
Pages 11-13) are given below. Com- 
ments by Final Jury are in italics. 


Arthur Ames, Claremont, 
California: “Night Watch”— 
12”H x 6”W; enamel panel; 
stylized figure. Suggests 
Roualt or stained glass. Bril- 
liant reds, blues and gold—very rich colors. 





Nancy Wickham. Boyd, 
Woodstock, Vermont: Flower 
Pot—10”H, & Bowls; “‘dec- 
oration best integrated to 
form’; pot: dark black brown 
clay with earth pink inlay; bowls: earth 
colors. Leaf design has much harmony. 


Betty W. Feves, Pendleton, 
Oregon: “Three Figures’— 
17”H; white mat glaze. 
Figures have rhythm, fine 
contours—not mannered. 





Walter and Mary Kring, 
Worcester, Massachusetts: 
Bowl—4”"H x 8”D; copper 
red stoneware. Luscious ox- 
blood—fine piece in color. 


Hui Ka Kwong, Brooklyn: 
Bottle—9”H; wax resist dec- 
oration. Interesting semi-ab- 
stract design in blue, red and 
black on pale gray. 





Harvey K. Littleton, Verona, 
Wisconsin: Sphere—12”H; 
stoneware, decorated. Subtly 
wrought—has direct quality 
with great economy of means. 


| Wayne Long, Los Angeles: 
“Feline” — 10”H x 20”L; 
| green glaze. Design of circles 
adds to basic ceramic quali- 
ties. Excellent as a garden 
piece. 





Robert H. Meinhardt, Stur- 

bridge, Massachusetts: Tea- 

pot—5”"H, Sugar Bowl &@ & 
Creamer—214"H; stoneware, 

pale gray; “best functional 

pottery.” Graceful, unpretentious, excellent 
in simplicity of design. 


Henry Varnum Poor, New 
City, New York: Bowl—6” 
Hx6”D; copper red, semi- 
abstract tree decoration. 
Lively design with rich hues 
of red and blue. 





John Risley, Middletown, 
Connecticut: “The Trio”— 
16”H; stoneware. Solid and 
simple; highly stylized, it pre- 
sents the true potter's feeling. 


DECEMBER 1954 

















JURY members’ work, shown by _invita- 
tation, includes Bogatay’s “Buck,” Wilden- 
hain's bottle-vase, Drerup’s enamel panel. 





Viktor Schreckengost, Cleve- 
land: “White Antelope”’— 
24”W x 24”H; glazed stone- 
ware. Decorative values add- 
@ ed to structural quality— 
wonderful flow of line. He also won Archi- 
tectural Ceramic Sculpture Competition 
with “Early Settler” architectural sculpture, 
$100, Federal Seaboard Terra Cotta Corp. 


Dean Strawn, Hughson, Cal- 
ifornia: Bottlk—12”H; stone- 
ware, reduction. Simple, good 
potting — ceramist abstained 
from decorating, except for 
dark specks on the surface. Unison between 
form and glaze. 


>’ Robert Turner, Alfred Sta- 
tion, New York: Covered 
Jar—5”H x 8”D; stoneware, 
reduced copper decoration, 
design of terra cotta circles 
on gray. Simple, well-proportioned, excellent 
potting. 





Jayne Van Alstyne, Boze === 
man, Montana: Pot—10”H; 
stoneware, reduction, iron 
slip decoration. Has genuine 
spontaneity in its design of 
light gray swirls on brown, suggesting living 
folk art at its best. 


Peter Voulkos, Los Angeles: 
Covered Jar—23”H; carved 
slip, celadon glaze, pink, blue 
and green. Stylized design of 
heads and birds which has 
real vigor—a limited, restrained palette, 
very successful. 





Raymond Yoshida, Chicago: 
Triptych—9”"H x 7”"W. A 
true type of champleve 
enamel, The symbolic design, 
gold and turquoise on dark 
blue, suggests the Orient; or perhaps a 
mixture of East and West. 
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DESIGN FOR ARTISTS AND CRAFTSMEN 
Louis Wolchonok 

One of the best books on design, it will prove 
invaluable fo pottery and sculpture enthus- 
jasts as well as decorators. Covered in care- 
ful detail are geometric form, flower and 
nt form, bird and animal form, human 

, and man-made form. The 1280 illustra- 
fions include about 400 flower and animal 
motifs readily adaptable to _poltery. 207 
pages, oversize format, cloth bound. $4.95 


EARLY AMERICAN DESIGN MOTIFS 

By Suzanne E. Chapman 
A valuable reference and idea source, it in- 
cludes Pennsylvania Dutch and many others. 
343 illustrations with 10 in full color. 8” x11”, 
cloth bound. 


Books 
for 


Schools 


Libraries 
Students 





A MANUAL OF een ORNAMENT 
By Richard Glazier 

The authoritative text is illustrated with 700 
sketches and plates in full color showing 
examples from Byzantium, China, France, 
Pompeii, Persia and many others. Extensive 
bibliography and detailed index included. 
6”x9'/2” format, 184 pages, cloth —- 
3.50 


CHINA PAINTING Nettie E. Pillet 
A small but useful book offering basic in- 
struction for the beginning china painter 
and a reference source for the teacher of 
the art. Step-by-step procedures for paint- 
ing overglaze decoration on artware and 
dinnerware. 159 pages; hard bound. $4.25 


Ceramics Monthly BOOK DEPARTMENT 


3494 N. High St. 
Please send me the following books: 


Columbus, Ohio 
We Pay Postage 











Zn 


State_ 





Send remittance with order. Ohio residents add 3% Sales Tax. 


Hobbyists 
Institutions 


Professionals — 





China 


inti Aetue €. Puller 








DESIGN MOTIFS OF ANCIENT MEXICO — 
y Jorge Enciso — 
A compilation of 766 examples divided into — 
geometric, natural and artificial forms. In- © 
cludes designs based on flowers, birds, fish, | 
human figures, and many others. Cloth — 
cover, 8”x11” format, 170 pages. $3.95 j 


—— DESIGNS FOR CRAFT | AND > 
A designer and potter, the author presents — 
350 designs, many in full size, with sugges- 
tions for proper colors. Oversize format (10” 
x13”), 72 pages, paper bound. $3. 


HANDBOOK OF DESIGNS AND DEVICES © 
By Clarence Hornung 

Basic designs and variati 

circle, line, scroll, curvilinear, fret, shield, — 

and many others. 1836 sketches, 240 pages, — 

5” x8”, paper bound. $1.90 








ORDER 
TODAY! 
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